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THE WAY TO THE SELF: THE NOVEL «STEPPENWOLF» THROUGH
THE LENS OF JUNGIAN PROCESS OF INDIVIDUATION

Purpose. This paper aims to analyze the life journey of Harry Haller, protagonist of H. Hesse’s novel «Step-
penwolf», in the context of Jungian process of individuation. Methodology. The author has used C.G. Jung’s theory
of archetypes, along with hermeneutical methodology. Theoretical basis and results. «Steppenwolf is the story of
a man who is dogged by controversy: he feels himself to be a human and a wolf at the same time. Harry Haller
learns from the «Treatise on the Steppenwolf» that he has more than two natures. Actually, he consists of hundreds
and thousands of them. This idea is based on Jung’s concept of the collective unconscious. And the very novel
«Steppenwolf» brightly illustrates Jung’s individuation process. Harry Haller’s mission is to overcome opposition
between his social cultural «I» and Shadow (Steppenwolf), to recognize and accept his Anima (Hermine), to under-
stand the mystery of the identity of Pablo, who embodies chthonic depths, and Mozart, who represents sublime spiri-
tuality, that is, to comprehend his own Self. Scientific novelty. In the novel, the human nature is depicted as the
eternal struggle and eternal unity of two polarities. Individuals have to realize this unity on their way to the Self.
Recognizing, confronting and assimilating the Ego, Anima/Animus, Shadow into the larger realm of the Self, one
achieves a new level of consciousness. However, this is a never-ending process, unattainable ideal. At the end of the
novel, Harry Haller failed to cope with this challenge. It seems that he has remained at the same point, where we had
met him. However, nothing was impossible — everything was just beginning. Conclusions. The questions raised by
Jungian analysis push us beyond our limits to the great alchemical mystery — the wholeness of our own souls. For
the salvation of humankind as a whole and every single human in our world full of conflicts and violence, we all
need to experience the feeling of our spiritual unity and our deep connection to the universe. It becomes possible due
to return to our spiritual core, to our Self. The process of individuation is, in fact, the way to infinity. Harry Haller
has yet to find his way to himself.
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characters of his novels urge us to question ac-
cepted values, norms, and traditions; to rebel
Today humanity faces such a chaotic, uncertain  against existing system and institutions; to make a
world that it is very difficult, if not impossible, to  journey to our inner world, even to most dark and
feel a deep connection to all that exists. Modern secluded corners of our soul.
culture demonstrates the problem of «broken con- Works of famous German writer Hermann
sciousness». Human psyche cannot unite opposi- Hesse usually generate a lot of interpretations.
tions and feels like being over the abyss. «Existen-  They can be seen as novels-crosswords, wherein a
tialism in philosophy — modern art, literature, and  reader has to reveal something special. At the same
science — shows man either in a state of groping in  time, these novels are novels-initiations that can
agony for some spiritual center of meaning for his  change reader’s worldview. The characters of no-
life, or trying to live a horizontal existence, one in  vels are not real people, though we identify our-
which all values are of equal significance... The selves with them. Heroes of H. Hesse appear to be
urgent psychological and philosophical need of more archetypes than just characters. Probably, this
Western man today is a return to the vertical, to is the background of their tremendous impact on
some central spiritual ideal principle about which  readers. The great writer created characters that are
he can orient his life and overcome his feelings of  understandable to representatives of any culture.
alienation and meaninglessness» [8, p.219]. In his At all times they are perceived as the embodiment
seeking for true himself, modern man finds Her- of basic functions of human existence [1]. Influ-
man Hesse’s writings so appealing because the enced by C.G. Jung, H. Hesse reproduced the con-
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cept of archetypes in his writings.

Archetypes are primordial images that reflect
basic repeating patterns or universal themes com-
mon to humankind. They are unshakable elements
of our unconscious. However, they are in constant
change. Identical archetypal images and motives
(e.g., myth of the flood) are found in non-
contiguous cultural areas that exclude borrowing.
Archetypes should be understood not as the images
themselves, but as the schemes of images, their
psychological preconditions: «these are as many
archetypes as these are typical situations in life.
Endless repetition has engraved these experiences
into our psychic constitution, not in the form of
images filled with content, but at first only as
forms without content, representing merely the
possibility of a certain type of perception and ac-
tion. When a situation occurs which corresponds to
given archetype, that archetype becomes acti-
vated... » [12, p. 67]. If individual cooperates with
archetype’s elaboration, it provides a meaningful
guide to life. Jung's theory of archetypes plays a
major role in H. Hesse’s writings of the middle and
late periods.

Literature review

H. Hesse's writings attract particular attention
among researchers in various scientific disciplines.
Different interpretations of his works are largely
due to the extraordinary richness and deep contra-
dictions of his artistic image. Famous scholars E.
Maier, T. Jackson, I. Cornils, M. Swales, F. Lu-
bich, J. Vahlbusch, O. Durrani, A. Hsia, A. Sol-
bach, R. Freedman, G. Baumann, D. Richards, A.
Mathds, Eu. Stelzig, J. Zilcosky, R. Karalashvili
and many others contributed to a new level of un-
derstanding of H. Hesse’s works [6; 11; 15; 16;
17]. However, H. Hesse’s insights are hidden «be-
hind the veil» and capture new and new scientists.
Still now H. Hesse's works need to be studied
within philosophical anthropology.

Purpose

This paper aims to analyze the life journey of
Harry Haller, protagonist of H. Hesse’s novel
«Steppenwolf», in the context of Jungian process
of individuation.
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Methodology

The author has used C.G. Jung’s theory of arc-
hetypes, along with hermeneutical methodology.

Theoretical basis and results

Having undergone psychoanalysis, H. Hesse
was particularly interested in individuation
process, revelation of hidden wholeness, and re-
newal of inward man. He considered the model of
the human psyche/soul developed in the analytical
psychology (with its central archetype — the Self —
that represents the striving for unity, wholeness,
and integration) to be particularly fruitful theoreti-
cal basis in his quest for the best ways to return to
true ourselves. Comprehending the process of in-
dividuation, H. Hesse emphasizes inner crisis,
turning point and further gradual progress toward
wholeness, toward integration of the conscious and
unconscious aspects of the psyche [2]. The true
Self is realized as the result of archetypes’ elabora-
tion and gaining experience in conscious relations
with images that they animate.

For C. Jung, the Self was the central archetype
— archetype of wholeness. The Self is a psycholog-
ical concept that expresses our indistinguishable,
incomprehensible essence. C. Jung called it «God
in us» [5, p.237]. The Self is the central point be-
tween consciousness and unconsciousness, asso-
ciated with them, but not identical to them. The
Self is a source of energy that «encourages hu-
mans» to «be themselves»/to «return to them-
selves» [7]. According to C. Jung, if the purpose of
psychic development is the Self, then the linear
evolution does not exist (except the first period of
life). There is only circling around the Self [14].
C. Jung studied the processes taking place in the
psyche of an individual and their impact on his/her
activity. There are integration and disintegration
that generate internal contradictions of the psyche
and determine the interaction of the conscious and
unconscious mind. Integration is the consistency of
all components of the personality that unites them
into a single coherent system. Disintegration acts
as an opposite mechanism that disables the inter-
connection of all elements of the system and leads
to deep-seated contradictions. Thus, the human
psyche is polar: one part of it adapts to the rules
and regulations of the external world (Persona); the
other, which consists of personal and collective
unconscious attitudes, is not accepted by individu-
als due to incompatibility with conscious percep-
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tions of themselves (Shadow). When one of them
«winsy, the process of disintegration begins. Indi-
vidual feels that there is no consistency between
his/her conscious and unconscious «persons». This
leads to internal contradictions. Individual strives
to get rid of them, however, two different poles
knock him/her out of the way. It results in neuro-
sis, disorders that, in turn, could trigger a reintegra-
tion of personality — returning to true Self.

By C. Jung, the process of individuation itself
is a stepwise approach to the content and functions
of the psychic integrity, as well as the recognition
of the impact of its conscious and unconscious
contents on conscious «I». Individuation begins
with dissociation from Persona and continues with
deepening into the unconscious sphere that should
be raised into consciousness. Archetypes of the
collective unconscious, which C. Jung viewed as
the characters of inner drama, represent impersonal
abyss that for a successful course of individuation
should be realized. Shadow, Anima, Animus, the
Self act as independent personalities. These images
of our unconscious in Hesse’s novels are
represented by certain people (while remaining
symbols). They embody different aspects of the
author’s soul.

The entire life journey of Harry Haller — the
protagonist of «Steppenwolf» — is a story of a man
who breaks through his outer shell. It is about the
emancipation of personality from the shackles of
the Ego and striving for the ideal of Immortals
(Goethe and Mozart for Haller). This striving for
the «inward man» can be understood as the rejec-
tion of the «outward many, his death that the East-
ern sages called the death of Ego. Harry is dogged
by controversy: he feels himself to be a human and
a wolf at the same time. «There was once a man,
Harry, called the Steppenwolf. He went on two
legs, wore clothes and was a human being, but
nevertheless he was in reality a wolf of the
Steppes... at the bottom of his heart he knew all
the time (or thought he knew) that he was in reality
not a man, but a wolf of the Steppes...

And so the Steppenwolf had two natures, a hu-
man and a wolfish one. This was his fate, and it
may well be that it was not a very exceptional one.
There must have been many men who have had a
good deal of the dog or the fox, of the fish or the
serpent in them without experiencing any extraor-
dinary difficulties on that account. In such cases,
the man and the fish lived on together and neither
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did the other any harm. The one even helped the
other. Many a man indeed has carried this condi-
tion to such enviable lengths that he has owed his
happiness more to the fox or the ape in him than to
the man. So much for common knowledge. In the
case of Harry, however, it was just the opposite. In
him the man and the wolf did not go the same way
together, but were in continual and deadly enmity.
One existed simply and solely to harm the other,
and when there are two in one blood and in one
soul who are at deadly enmity, then life fares ill»
[10, p.23]. Two worlds, which coexist in Haller’s
soul, constitute two basic motives of «Steppen-
wolf» being manifested in Harry and in the Step-
pen wolf. These two worlds are similar to Chinese
Yin and Yang, which together constitute Tai Chi
Monad, — a symbol used by C. Jung to illustrate the
interaction between the conscious and unconscious
principles in the human. In the novel, the human
nature is depicted as the eternal struggle and eter-
nal unity of two polarities. Individuals have to real-
ize this unity on their way to the Self. The image of
Steppenwolf, which is associated with Harry Hal-
ler, is an archetype of Shadow that expresses the
personal unconscious of the protagonist. Persona is
represented in the image of sophisticated, intelli-
gent, unique German man named Harry Haller.
Mortal combat between Persona and Shadow (Har-
ry-human and Harry-wolf) ends up in disintegra-
tion of the personality and loss of meaning of life:
«In this way he was always recognizing and af-
firming with one half of himself, in thought and
act, what with the other half he fought against and
denied» [10, p.27]. «Steppenwolf» begins with
despair that brings to the end the initiation into the
outer world. Despair indicates the insolvency of
Persona and its moral worldview and, therefore, is
directed against this artificial construct of personal-
ity. Despair and conflict with Persona can cause
death of the protagonist. But in the case of success-
ful overcoming, they open the chaos of uncons-
cious that should be raised into consciousness
enabling the personality to find his/her true nature.
Haller’s main challenge is to abandon his «I» to
get closer to his ideal, which is represented in the
novel by Immortals. In the «Treatise on the Step-
penwolf», which a lone man in the street gave to
Harry, was stated that «the desperate clinging to
the self and the desperate clinging to life are the
surest way to eternal death, while the power to die,
to strip one's self naked, and the eternal surrender
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of the self bring immortality with them» [10, p.32].
Harry Haller, this German intellectual, who be-
came aware of his duality, his splitting apart,
gained access to Magic Theatre — theatre, where
price of admission was his mind, his ability to say
«Goodbye» to his «I», to Persona. Harry described
the feeling prior to this important event of his inner
life as follows: «I had escaped time altogether, and
went my way, with death at my elbow and death as
my resolve» [10, p.75]. Haller finally broke up
with his mask — «Persona» — during the Masked
Ball. Ambivalence and bipolarity of the carnival,
where the death of the old is linked with the birth
of the new, particularly emphasize this beautiful
and tragic moment of the death of the «outward»
man and the rebirth of the «inward» man.

While Persona reflects external patterns of
psyche, Anima/Animus are images that give birth
to internal patterns. Persona takes on the role of
mediator between Ego and the outer world. Ani-
ma/Animus serves as mediator between the Ego
and the unconscious. Anima and Animus are terms
introduced into psychology by C. Jung. There are
archetypal images, which are related, respectively,
to males and females. Anima is the personification
of all feminine psychological patterns within a
man. It is unconscious female component of the
male psyche. Animus is the personification of all
masculine psychological patterns within a woman.
It is unconscious male component of the female
psyche. In the novel «Steppenwolf», a young
woman, Hermine, who passionately loves life and
all its pleasures, acts as Harry’s twin character. The
very name Hermine (the feminine form of Hesse’s
name — Hermann) indicates the classic function of
Anima: she returns intelligent, sophisticated, and
incapable of life candidate for suicide Harry Haller
to a normal life and gives him love. She is Step-
penwolf in female form. Hermine embodies Har-
ry’s unconscious, which he must face. Conversa-
tions between Harry and Hermine show that the
author of the novel managed to hear and under-
stand feminine voice in his unconscious. Wedding
dance in the Globe rooms points out a successful
development of unconscious mental content. Her-
mine acts as a means of Harry’s self-development
revealing his other selves.

The very process of individuation is the tapping
into our true Self through recognition of our un-
conscious. Its ultimate goal is merging of opposite
spheres of psyche — conscious and unconscious.
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The challenge Haller faces is the development of
his Anima embodied within Hermine character. It
should be stressed that the theory of Animus is also
represented in the novel: for Hermine, Harry Haller
embodies her own unfulfilled yearning for spiritual
life.

Harry Haller learns from the «Treatise on the
Steppenwolf» that he has more than two natures.
Actually, he consists of hundreds and thousands of
them. This idea is based on Jung’s concept of the
collective unconscious. And the very novel «Step-
penwolf» brightly illustrates Jung’s individuation
process. Harry Haller’s mission is to overcome
opposition between his social cultural «I» and
Shadow (Steppenwolf), to recognize and accept his
Anima (Hermine), to understand the mystery of the
identity of Pablo, who embodies chthonic depths,
and Mozart, who represents sublime spirituality,
that is, to comprehend his own Self. This should
happen in Magic Theatre at the end of the novel,
when Harry Haller meets face to face with all his
natures, desires, and instincts of the collective un-
conscious [1].

C. Jung considered reintegration of personality
to be the necessary condition for solving the differ-
ent conflicts facing human race. Social health de-
pends upon the health of every individual. Accord-
ing to C. Jung, many people, entering the second
half of their lives, try to reintegrate themselves
with wider spiritual reality to gain new meanings
and values. That is, integration is the basis for
wholeness [4]. Analytical psychology is focused
on achieving the Self in the process of individua-
tion. The individual has to realize his/her own
Shadow: «It is in recognizing this aspect of the
unconscious in oneself, Jung finds, that one loses
egoistic self-righteousness. This causes the indi-
vidual to feel a broad sympathy with the vices of
others even though he cannot sanction them. Jung
makes clear that the individuation process is basi-
cally a transformation process... The transforma-
tion process in its climactic experience has flooded
the psyche with the light of the numinous spiritual
pole (the archetypal idea of «central» or complete
unity) so that it now sees itself in true perspective
in relation to its phenomenal ego (its ego of the
biosphere, the «libido») and to its transcendent
spiritual ground, the ultimate meaning which inte-
grates all phenomenal egos and the entire cosmos.
When all this is realized and understood, Jung
thinks, integration has been achieved» [8, p. 225].
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Scientific novelty

Recognizing, confronting and assimilating the
Ego, Anima/Animus, Shadow into the larger realm
of the Self, one achieves a new level of conscious-
ness. However, this is a never-ending process, un-
attainable ideal. At the end of the novel, Harry
Haller failed to cope with this challenge. However,
both Pablo introducing Harry to his Magic Theatre
and the anonymous author of the «Treatise on the
Steppenwolf» did not pose such a complicated
problem. Actually, Harry was invited to learn the
art of laughter — this air bridge between opposite
poles. For those, who despise the bourgeoisie, and
yet belong to it, who can never break through the
starry space, but cannot survive in cozy bourgeois
atmosphere, there is an escape into humor: «To
live in the world as though it were not the world, to
respect the law and yet to stand above it, to have
possessions as though «one possessed nothing, to
renounce as though it were no renunciation, all
these favorite and often formulated propositions of
an exalted worldly wisdom, it is in the power of
humor alone to make efficacious» [10, p.29]. Then
the man-wolf would have been saved — human and
wolf would come to terms in the dawning light of
humor. However, Haller failed to handle it too:
seeing Hermine and Pablo sleeping together, he
appeared unable to get rid of his «I». Violating the
laws of Magic Theatre, he was condemned to eter-
nal life and had a penalty of being laughed [10,
p.100]. At the end of the novel, it seems that Harry
Haller has remained at the same point, where we

LIST OF REFERENCE LINKS
1. bayman, I'. T'epman I'ecce u ncuxomorus K.I'.
IOmra. [Online], available at:

http://www.hermann-
hesse.de/files/pdfs/ru_lebenskrise.pdf (Accessed
24 February 2015).

Kapanamsuny, P.I'. ®yHkuus nepcoHaka Kak
¢urypsl «beccozHaTeNbHOro» B TBOpuecTBe [.
Iecce. [Online], available at:
http://psychologylib.ru/books/item/f00/s00/z000
0029/5t090.shtml (Accessed 15 February 2015).
Xwmine B.B., Kopx O.M. TpaHcueHIeHTHi cBiTH
TeHIepy / AnTponosnoriuHi BUMIpH
¢inocodepkux mocmimkenb. - 2014. - NoS. -
C.69-76.

IOur, K.I. TIlpoGmema Aymu COBPEMEHHOTO
YeoBeKa. [Online], available at:

32

ISSN 2227-7242 (Print), ISSN 2304-9685 (Online)

AnTpomnosoriuti BuMipu dinocoperkux gocmimkens, 2015, pur. 7.

had met him. Nothing was impossible — everything
was just beginning.

Conclusions

C. Jung believed that the achievement of the
Self is a natural process, the meaning and the pur-
pose of which were originally incorporated in per-
sonality. The questions raised by Jungian analysis
push us beyond our limits to the great alchemical
mystery — the wholeness of our own souls. For the
salvation of humankind as a whole and every sin-
gle human in our world full of conflicts and vi-
olence, we all need to experience the feeling of our
spiritual unity and our deep connection to the un-
iverse [9]. It becomes possible due to return to our
spiritual core, to our Self. The process of individu-
ation is, in fact, the way to infinity. Harry Haller
has yet to find his way to himself: « [ understood it
all. I understood Pablo. I understood Mozart, and
somewhere behind me I heard his ghastly laughter.
I knew that all the hundred thousand pieces of life's
game were in my pocket. A glimpse of its meaning
had stirred my reason and | was determined to be-
gin the game afresh. I would sample its tortures
once more and shudder again at its senselessness. 1
would traverse not once more, but often, the hell of
my inner being. One day I would be a better hand
at the game. One day I would learn how to laugh.
Pablo was waiting for me, and Mozart too» [10,
p.101]. A journey of a thousand li begins with a
single step.
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IJISIX JIO CAMOCTI: POMAH «CTEIIOBUI BOBK» B KOHTEKCTI
IOHI'TAHCBKOI'O MIPOLIECY THAUBIIY AL

Merta. Y naniii crarti 3po0ieHo cripo0y npoaHallizyBaTH »HUTTeBUH nuwsix [appi ['amnepa — repost pomany I'.
I'ecce «CremnoBuii BOBK» — B KOHTEKCTI IOHT1aHCHKOTO TIpoliecy iHauBixyalii. MeTomosorisi. ABTOp BUKOPHUCTOBY-
BaB Teopito apxetuiB K.I'. FOnra, a Takok MeTo0orito ¢gitocopcbkoi repmeHeBTHKH. OcHOBHA YacTHA. «CTe-
TIOBUI BOBK» — II€ iCTOPIs JIIOAWHH, SIKY PO3IUPAIOTh NPOTUPIYUs: BOHA BiUyBa€ ceOe 1 JIFOMHOI0, 1 BOBKOM B OJINH
Tol camuii yac. 3 «Tpakrary npo CrenoBoro BoBka» ['appi ["ayutep mi3HaeThcs, 0 Y HHOTO HACIIPAB/Il HE JIBI HATY-
pH, a cotHi ¥ Tucs4i. L[s ines 6a3yeThcs Ha KOHIICIIT KOJCKTUBHOTO HecBimoMoro, po3pooieHiit K.I'. FOurom. Cam
poman «CrenoBuii BOBK» OJIMCKYyYe LIIOCTPYE FOHTIaHCHKHU TIporiec iHauBimyarii. ['onoBHOMY repoeBi HEOOXiTHO
TIOA0JIATH MOJBIHHICTE CBOro KyiIbTypHOro «5» i TiHi (CrenoBuit BoBk), mi3HatH i npuitasatu cBoto AHimy (I'epmi-
HA), YCBIIOMHUTH TAEMHHUINIO TOTOXHOCTI [Tabmo (XToHiuHi cwin) i Monapra (IyXOBHICTh), TOOTO OCSTHYTH CBOIO
BnacHy Camicts. HoBu3Ha. YV pomani «CTernoBuii BOBK» JIFOJICHKA IMPUPO/IA TPEICTaBIeHa K BiYHa O0poTh0a 1 Biu-
Ha €HICTH JIBOX MPOTUIIeKHOCTEeW. JI10aM MOBUHHI YCBIJOMHTH 1I0 €1HICTh Ha nuisixy no Camocti. HaGyrrs Camo-
CTi, IIJTICHOCTI OCOOMCTOCTI — 1€ HECKIHYEHHHH Tpolec, HepocshkHUH inean. Hanpukinii pomany [appi ["amnep Tax
1 HE BITOPABCsI 3 3aBJaHHIM, IO MOCTAJIO MEePel HUM. 31a€ThCs, 10 TOJOBHUHN T'epoil 3aJUIIUBCS B Tiil caMiii TOYII,
Jie MU BIIepIlle 3yCTPUIUCS 3 HUM, 1 BCE 1€ TUIbKU MOYMHAETHCS. BucHOBKH. [IuTaHHs, MoCTaBiIeH] IOHT1aHCHKOIO
TICHX OJIOTI€10, MiAMTOBXYIOTh HAC JIO MOIIYKY CAaMHX ce0e, 0 BEIMKOro ajJXiMiYHOIO TaiHCTBA — IUTICHOCTI BJIACHOL
nymii. [TopsiITyHOK Cy9acHOT JIFOMHY B CBIiTi, CIOBHEHOMY KOH(QJIIKTIB, MOJIATA€E y BIAUYTTI JyXOBHOI €JHOCTI JIFOZC-
TBa SIK LIJIOTO, 1110 € HAMBHIIIUM MPOSIBOM TyXOBHOI €HOCTI BeecBiTy. Lle ctae MOXIMBHM 3aB/ISKM TOBEPHEHHIO /10
HAIIOrO LEHTPY, 10 BiacHoi Camocri. [Iponec iHauBinyanii — 1e, 1o cyTi, NUISX y HecKiHueHHicTh. ['appi [amtepy
1I1e HAJIEKUTh IPOUTH Ll IUIX.

Kurouosi ciioBa: Camicts, Anima, Animyc, Ilepcona, Tinb, iHAUBITyaITis.
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IIYTh K CAMOCTH: POMAH «CTEITHOM BOJIK» B KOHTEKCTE
IOHI'MAHCKOI'O ITPOLHECCA UHANBUAYALIUU

Hean. B nanHoii cTaThe MpeapHHsTA MOMNbITKA MpOoaHAIU3UPOBATh KU3HEHHBIH yTh ["appu ["annepa — repost
poMmana I'. I'ecce «CTenHoN BOJIK» — B KOHTEKCTE FOHTHAHCKOTO Ipolecca HHAUBUAYyauuu. MeTtogoaorusa. ABTop
ucnonp3oBan teoputo apxerunoB K.I'. IOnra, a taxxke meromonoruto ¢urocodckoir repMeHeBTUKH. OcHOBHast
yacTh. «CTEHOM BOJK» — 3TO MUCTOPHUS YeJIOBEKa, pa3AupacMoro NMpOTHBOPEUUSIMH: OH OIIyIIaeT ce0s U uesioBe-
KOM, ¥ BOJIKOM ojHOBpeMmeHHO. M3 «Tpakrara o CtenHoM Bonke» ['appu [aniep y3HaeT, 4To y HEro Ha caMoM Jiele
HE JIB€ HATYPHhL, @ COTHHU U THICSYHU. JTa uies 0a3upyeTcsl Ha KOHIENIUH KOJUIEKTUBHOTO OECCO3HATENBHOT0, pa3pa-
6orannoi K.I'. FOHrom. Cam poman «CTEIHOM BOJIK» OJNECTSINE WITIOCTPUPYET IOHTHAHCKUM MPOIIECC MHIUBUIYA-
UK. [J1aBHOMY Teporo HeoOXOIMMO MpPEOoJ0NeTh TBOWCTBEHHOCTh CBOEro KynabTypHOro «S» m Tenu (CremHo#
Bouk), no3nats u npuHsTh cBoto Auumy (I'epmuHa), ysicHUTH TaiiHy ToxaecTBa [1abio (xToHn4eckue cuibl) 1 Mo-
napTa (IyXOBHOCTb), T.€. IOCTHYb CBOIO coOcTBeHHYI0 CamocTh. HoBH3Ha. B pomane «CrenHo# BOJIK» yenoBeye-
CKasl TpUpoJia MPeACTaBlIeHa KaK BedHast 00pp0a M BeYHOE €IMHCTBO JBYX IPOTHBOMONIOXKHOCTEH. JItoan OIKHBI
0CO3HATh 3TO eAMHCTBO Ha ImyTH K Camoct. O0perenne CaMoCTH, NETBHOCTH JINYHOCTH — 3TO OECKOHEYHBIH TPOo-
1iecc, HeIOCTIKUMBIH npeal. B koHue pomana ["appu ["ayuiep Tak v He crpaBHIICS €O CTOSIIIEH Mepen HUM 3aadei.
Kaxercs, 4To riiaBHBIA repoi ocTajics B TOW jk€ caMOl TOYKe, I'Jie IIPOU30IILIa Hallla IepBasi BCTpeda ¢ HUM, U BCe
elle TOJIbKO HaunHaeTcs. BeiBoabl. Borpockl, mocTaBiieHHbIE IOHTHAHCKUM aHAJIH30M, MOATAIKUBAIOT HAC K ITOUC-
Ky caMHX ce0s, K BEIMKOMY aJIXUMHUYECKOMY TAMHCTBY — IEIILHOCTH COOCTBEHHOH nymu. CraceHne COBpeMEHHOT O
YeJoBeKa B MUPE, MOJIHOM KOH(IJIUKTOB, COCTOUT B OIIYIIEHHH TyXOBHOTO €IMHCTBA YEIOBEYECTBA KaK IIEJI0r0, YTO
SIBJISIETCS BBICIIMM ITIPOSIBIICHHEM JTyXOBHOTO €MHCTBa BceneHHOH. DTO CTaHOBUTCS BO3MOXKHBIM Onaronapsi Bo3-
BpaIlleHUIO K HallleMy LeHTpY, K cooctBeHHOW Camocrtu. [Ipomecc nHIUBHIyalluu — 3TO, IO CYTH, ITyTh B OEcCKo-
HeyHoCTh. ['appu ["amnepy ele npencTouT MpoHTH STOT MyTh.

KuioueBbie cioBa: Camocth, AHMMa, AHuMYyc, [lepcona, TeHnb, HAUBHU AU,
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