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OVERCOMING THE ANTINOMIES OF HUMAN EXISTENCE:
ONTOLOGY OF TRICKSTER

The purpose. This paper aims to study the ontological status of a trickster character in “Panchatantra” and its
receptions. Methodology. The author has used analytical methodology of C. Levi-Strauss, C. Jung’s theory of
archetypes, and hermeneutical methodology. Theoretical basis and results. Perception of the world in the form of a
narrative is inherent in the very specifics of the human thinking. Among the most famous literary narratives that
structured cultural experience of different nations are the framed story “Panchatantra” and its receptions “Kalilah
and Dimnah” and “Stefanit and Ihnilat”. The framework of the analyzed text is the story about two jackals Karataka
and Damanaka, Lion, and Bull. “Panchatantra” is deeply rooted in the animal epos, which is based on the totemic
myth. Myths were created by primitive thinking that sought to systematize the world, to give it order through binary
oppositions. Their hard core is “Life - Death” opposition. A myth deals with oppositions and seeks to neutralize
them. Thus, a myth serves as the logical tool to overcome the fundamental contradictions. This is carried out by
introducing a mediator. Two poles, two extreme points are unambiguous; ambiguity “occurs” at an intermediate
stage only. Shift from one point to another is impossible directly - for this we need a mediator. In the given narrative
the binary opposition “Life - Death” is replaced by its metaphor - Bull and Lion, herbivore (metaphor for life) and
carnivore (metaphor for death). These oppositions are mediated by Jackal (Karataka&Damanaka) that feeds on
carrion and has a dual nature. A mediator, which overcomes or at least mitigates the binary opposition, is seen as a
compromise between herbivores and carnivores that embody the antinomy of life and death. This mediator is a
trickster - bipolar character (good and evil at the same time). A trickster freely acts in unordered world of Chaos
without Life - Death limitations. Scientific novelty. The breaking of cyclical time of the myth and deploying it into
linear time gave rise to characters-doubles: the only one mythological image disintegrated and turned into different
actors. A phenomenon of events became the basis of narrative storytelling. “Panchatantra”, “Kalilah and Dimnah”,
“Stefanit and Thnilat” have a dialogical form, which can be seen as a dialogue within one personality, i.e. at a certain
stage one single mediator is splitting, and we get two characters - Karataka and Damanaka, Kalilah and Dimnah,
Stefanit and lhnilat. They represent opposing views and wisely defend their positions. This dialogue-dispute has
neither beginning nor end. Karataka and Damanaka are the bifurcation of one single synthetic character - the
manifestation of bipolar worldview that combines the opposing principles of life. Conclusion. The true nature of a
trickster opposes any restrictions: it is open to everything. A trickster is free to move from one pole to another, he
constructs reality and plays with it metaphorically overcoming the antinomy of life and death.
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Introduction themselves as a part of their own world [9].
Narrative stories reflect the perception of the world
that is always filled with interesting and surprising
stories. Perception of the world in the form of a
narrative is inherent in the very specifics of the
human thinking. Among the most famous literary
narratives that structured cultural experience of
different nations are the framed story “Panchatan-
tra” and its receptions “Kalilah and Dimnah” and
“Stefanit and Ihnilat”.

Incorporation of cultural patterns in the narra-
tives contributes to the formation of the cultural
space within the more general field of social space
and allows the participants of a certain culture to
understand the diverse contexts of their own life
experience [11]. Narrative acts as a set of rules that
includes commonly agreed and successfully oper-
ated patterns within a given culture. It is an open
and flexible model of the world and a model of the
individual “I” by means of which people construct
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Literature review

For a long time researchers were interested in
the phenomenon of the extreme popularity of
“Panchatantra” and its receptions. In the 1830s this
problem was investigated by N. Makarov and I.
Snegirev, in the mid-19th century - by A.N. Pyipin.
Later, these interwoven series of fables were stu-
died by T.Benfey and A.N.Veselovsky. Many re-
searchers paid attention to ‘“Panchatantra” and its
versions. I. Hertel, M. Gepener, A. Kryimskiy, D.
Chizhevskiy, A. V. Ryistenko, S.K. Smirnov, .M.
Filshtinskiy, Ya. S. Lurie, O.P. Lihachova, P.A.
Grintser were among them. According to outstand-
ing orientalist S. Oldenburg, “Panchatantra” is one
of the most popular books in the world (after the
Bible).

However, these studies were mainly conducted
in the field of philology. The linguistic features of
texts were analyzed, their genre specificity and
structure were traced back, the historical roots of
these scripts and the ways of their transplantation
were found, and similarity of plots in different ver-
sions of the text was revealed. But still now “Pan-
chatantra”, “Kalilah and Dimnah”, “Stefanit and
Ihnilat” have not been sufficiently studied within a
philosophical discourse.

Thus, it seems important to study a wide range
of issues. Among them it is necessary to figure out
a philosophical sense of a trickster character as one
of the most important archetypes in the history of
mankind and as a metaphor for overcoming the
antinomy of life and death. In mythology a trick-
ster (cheater, dodger) is a deity, person, or animal
who plays tricks or otherwise disobeys conven-
tional rules and behavior. His actions do not fit into
“Procrustean bed” of morality. The term “Trick-
ster” was probably first used in this context by
American archaeologist and ethnologist D. Brinton
in 1885 [12]. The mythological image of a trickster
was analyzed by P. Radin, C. Levi-Strauss, K. Ke-
renyi, C.G. Jung, E.M. Meletinskiy.

Purpose

This paper aims to study the ontological status
of a trickster character in “Panchatantra” and its
receptions.
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Methodology

The author has used analytical methodology of
C. Levi-Strauss, C. Jung’s theory of archetypes,
and hermeneutical methodology.

Theoretical basis and results

“Panchatantra” is deeply rooted in the animal
epos, which is based on the totemic myth. Totemic
“first ancestors” are the heroes of the archaic my-
thology, “... they are undivided animal-human
mass. ...Myths willingly emphasize that animals
once were human beings and only later have got
the animal image” [2, p.27]. Activities of totemic
ancestors did not determine the entire world, but
only its specific locuses. When myths were
grouped into cycles, totemic ancestor became the
cultural hero, the demiurge. He manifests trick-
ster’s essence — he wins (using tricks) or loses.

The framework of the analyzed text is the story
about two jackals, lion, and bull. It is the basis of
the first chapter of Indian “Panchatantra” (3-4th
centuries) [5], Arabic “Kalilah and Dimnah” (8th
century) [1], Greek version (11th century) and
some Slavic versions named “Stefanit and Ihnilat”
(15-17th century) [6]. In the forest ruled by Lion,
two jackals Karataka (Kalilah, Stefanit) and Da-
manaka (Dimnah, lhnilat) lived. They were sus-
pended from governance, therefore, they had no
possibility to show their talents of courtiers. One
day a Bull appeared in the forest; his voice scared
all inhabitants including king Lion. Then tricky
Damanaka proposed to reconcile Lion and Bull
and engender friendship between them. He imple-
mented his plan, but something unexpected has
happened: Lion became very close to Bull and
jackals left out in the cold again. Seeing that this
friendship brought him no benefit, Damanaka pro-
voked Lion to kill Bull. It is the animal tale, which
is based on the myth devoid of etiologization and
sacralization, the myth created by primitive think-
ing that sought to systematize the world, to give it
order through binary oppositions. Their hard core
is “Life - Death” opposition.

With the decline of the archaic consciousness
that perceived any object as not equal to itself but
as a part of the other objects [3], narrative struc-
tures emerged. Shift to logical thinking was cha-

© Jlanmmosa T. B., 2014

18



AHTPONOJIOTiYHI HIyKAHHS

racterized by creation of narrative stories. Focusing
on them, people organized and comprehended their
experience, their place in the world — the world
where “life” was a desirable goal and “death” was
something to be escaped at any cost. Human con-
sciousness deeply perceives life - death opposition
and wants to overcome or at least mitigate it. In the
given narrative instead of the binary opposition
“Life - Death” we see its metaphor — Bull and
Lion, herbivore (metaphor for life) and carnivore
(metaphor for death). In nature they meet only
when hunting and fighting. In our stories they live
in harmony and mutual understanding for a long
time. It is not a narrator’s dream of the “eternal
peace”, it is a desire to overcome the antinomy of
life and death inherent in human consciousness.

A myth deals with oppositions and seeks to
neutralize them [10]. Thus, a myth serves as the
logical tool to overcome the fundamental contra-
dictions. This is carried out by introducing a me-
diator. Two poles, two extreme points are unambi-
guous; ambiguity “occurs” at an intermediate stage
only. Shift from one point to another is impossible
directly — for this we need a mediator. Prominent
French anthropologist and philosopher C. Levi-
Strauss revealed the nature of trickster character. If
direct transition from one extreme point to another
is not possible (like “Life - Death” opposition),
they can be replaced by the other two — plant and
animal kingdom, herbivores and carnivores. These
oppositions are mediated by a zoomorphic creature
that feeds on carrion and has a dual nature. A me-
diator is seen as a compromise between herbivores
and carnivores that embody the antinomy of life
and death.

Thus, the mediative structure arises [4]. This
mediator is a trickster - bipolar character (good and
evil at the same time). The ambivalence of a trick-
ster is due to his mediative nature that must be
overcome. C. Levi-Strauss studied the myths of
South American Indians, where raven or coyote act
as a trickster. In Indo-European epos jackal (in our
case) or fox plays this role. This is confirmed in
the script: jackal Damanaka acquainted Bull (her-
bivore) with Lion (predator) and his friend Karata-
ka noticed that Damanaka joined “the grass eater
and the Lord” [5, p.58].

Instead of a binary opposition “Life - Death”
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we have got a ternary model “Bull - Jackal - Lion”.
Herbivore Bull and carnivore Lion act as the meta-
phor of Life and Death. Jackal is “a mitigation of
this and the related antinomies. He eats carrion,
and this is a compromise between herbivores and
predators (metaphor for life and death)” [2, p.34].
Thereby the function of jackal is the reconciliation
of antinomies of human existence.

Mediative structure makes it possible to deter-
mine the ontological status of the narratives’ cha-
racters. Lion and Bull are poles, extreme points,
jackal is a mediator. When the story opened, jack-
als Karataka and Damanaka were away from the
royal court because there was the only one member
of a binary opposition - Lion. Since each member
of a binary opposition gets its meaning in the con-
trast with the other member, jackals cannot per-
form their mediative function: it does not exist on-
tologically (there is no opposition). When Bull ap-
peared, this function was actualized and ternary
structure that mitigated polarities came to light.
Damanaka initially promoted interaction between
Bull and Lion: it was profitable for him. This
created a balance of forces, natural ontological sit-
uation. But Lion’s behavior became unnatural, be-
ing Bull’s friend he “behaved like herbivore” [5,
p.71]. Two extreme points coincide and the media-
tor is no longer needed. A union of life and death
as the implementation of the principle coincidentia
oppositorum suddenly emerged. This is difficult to
comprehend through the lens of binary oppositions
inherent in human thinking. It is a violation of the
order of being. Jackals are “out of business”, the
opposition has been overcome without them.
Hence, it’s necessary to destruct this unnatural
friendship and to restore the usual order of being.
However, Bull died through Damanaka’s intrigues.
There are no more oppositions and the mediator is
not needed again. This is the end of the story about
Bull, Lion and jackals in Indian “Panchatantra” —
the oppositions do not exist and there is nothing to
mediate. In Arabic version “Kalilah and Dimnah”
its author Ibn al-Mugaffa added a chapter devoted
to the trial of Dimnah (Damanaka). It was bor-
rowed by Greek and Slavic versions of “Stefanit
and Ihnilat”. As a result, both jackals died because
they had nothing to mediate. Ontologically they are
useless within the destroyed mediative structure
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and from the ethical point of view they should be
punished.

It is rather difficult to extract the moral evalua-
tion from binary oppositions themselves. Binary
opposition is the background of the myth. We have
to remember that the mythological morality does
not coincide with the traditional, thus it would be
premature to extract a conventional moral interpre-
tation from the myth. Moralization arises in the
process of desacralization of the myth and its tran-
sition into the animal tale. The emergence of the
“tale time” contributes to deetiologization, and
moral evaluation becomes particularly important.
Moral of the trickster’s stories is ambiguous, it de-
pends on certain life situations. It can be adapted to
each individual case. This “moral syncretism” is
derived from the mythological triksterdom (trikste-
riada) wherein positive and negative evaluation of
heroes is secondary to most of their actions. There
is no clear delineation of the categories: the notions
of good and evil have preserved archaic syncret-
ism. Such stories describe the variety of the human
characters giving the listener a chance to highlight
key points. Such narratives liberate a person from
the strict moral duties as far as a trickster “throws”
morality. This manifests the internal autonomy of
human life. Mythological mediation largely deter-
mines the peculiarity of narrative forms. In “Pan-
chatantra” and its receptions jackal’s actions de-
stroy the friendship of other animals and they are
evaluated as meanness and ingratitude. Etiological
explanations are replaced by moral precepts. This
opens the way to the fable — a popular narrative
form in both Asia and Europe.

A trickster is the archetypal psychological
structure that displays an undifferentiated human
consciousness, which had just come out from the
animal state. According to C.G. Jung, the trickster
is a “collective image of the shadow, the totality of
all the lower traits in humans” [8, p. 354]. As far as
individual shadow is a component of any personal-
ity it can create the “collective image”, which is
reflected in myths and later narrative forms as a
trickster character. Thus, a trickster appears to be a
collective personification and is perceived by a
person as something familiar. This personification
stands in a compensatory or complementary rela-
tionship to the “Ego” personality. With the devel-
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opment of society and consciousness the collective
shadow is pushed deeper into human unconscious
and exists there in a latent state. It is actualized at
the moment when consciousness finds itself in a
critical situation. Shadow is filled with energy and
person comes face to face with the world of primi-
tive Chaos. In this world everything is possible,
because a trickster freely acts in this unordered
world without Life - Death limitations. In such sit-
uations trickster narratives can perform a kind of
psychotherapeutic function reminding individuals
of low moral and intellectual level of human de-
velopment [7].

Scientific novelty

The breaking of cyclical time of the myth and
deploying it into linear time gave rise to charac-
ters-doubles: the only one mythological image dis-
integrated and turned into different actors. A phe-
nomenon of events became the basis of narrative
storytelling. “Panchatantra”, “Kalilah and Dim-
nah”, “Stefanit and Ihnilat” have a dialogical form,
which can be seen as a dialogue within one perso-
nality, i.e. at a certain stage one single mediator is
splitting, and we get two characters — Karataka and
Damanaka, Kalilah and Dimnah, Stefanit and lhni-
lat. They represent opposing views and wisely de-
fend their positions. This dialogue-dispute has nei-
ther beginning nor end. Karataka and Damanaka
are the bifurcation of one single synthetic character
— the manifestation of bipolar worldview that
combines the opposing principles of life. Karataka,
who embodies the protective principle, which
sometimes coincides with morality, and Damana-
ka, who embodies the principle of activity, are two
types of personality. Moralization that corresponds
to rules and principles of any given culture can be
introduced into open structure of the narrative, that
is, a certain ethical “above-text” can be attached to
it.

Conclusion

Archetypal image of one unified mediator —
synthesis of Karataka and Damanaka - cannot be
correlated with any morality at all: archetypal im-
ages are ambivalent, they are “beyond” moral con-
ventions, good and evil. The true nature of a trick-
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ster opposes any restrictions: it is open to every- taphorically overcoming the antinomy of life and
thing. A trickster is free to move from one pole to  death.
another, he constructs reality and plays with it me-
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JOJIAIOUYU AHTUHOMII JIFOJICBKOTI'O ICHYBAHHSA: OHTOJIOT IS
TPIKCTEPA

Mera. VY naHiif cTaTTi AOCHIIKYETHCS OHTOJOTIYHHIH CTaTyC IepcoHaka-Tpikcrepa B «[laHuaTaHTpi» Ta 11 pere-
misx. MeromoJiorisi. ABTOp BUKOPHCTOBYBaB aHamiTHIHY Metopouorito K. JleBi-Ctpocca, Teopito apxermmiB K.I'.
IOHra, a Takox Meronmonorioo Qinocodcrkoi repmeneBTuky. Teopernunuii 6a3uc Ta pesyabraTu. CrpuiHITTS
CBITY B OIOBiHIHM Qopmi 3aKiiazieHo y camiii crieruil Jiroackkoro MucieHHs. OTHUM 3 HalBiOMIIIKX JIiTEpaTyp-
HUX HApaTHBIB, KUl CTPYKTYpYBaB KyJIbTYPHHUI AOCBiA Pi3HUX HapoOJiB, € 0OpaMiIeHa TOBICTH Mix Ha3Bow «IlaH-
gataaTpa» Ta ii pemnenmii «Kamina i IimHa» Ta «Ctedanit i IxHizary. PamoyHa omoBiib TOCHTIIKYBAaHOTO TEKCTY -
1Ie icTopist MPO B3a€MOBIAHOCWHM JBOX makaniB Kaparaku i Jlamanaku, Jlera i buka. J[xepenom onosigans «IlaH-
YaTaHTPW» BHUCTYIIA€ TBAPUHHUH €TI0C, SIKUI Ma€ CBOIM MiAIPYHTAM ToTeMiuHuH Mid. Micdu Oynm cTBOpeHi mepaic-
HUM MHCIICHHSIM, SIKE€ HAMarajocsi CUCTEMaTHU3yBaTH CBIT, YIOPSIKYBaTH HOTo 3a JOMOMOTOI0 OiHAPHHUX OMO3UIIH,
LEHTPAIBHOIO 3 SIKUX € «Kutrst - CmepTh». Mid omepye NpOTHCTaBICHHSIMH 1 HaAMaraeTbesl iX HEHTpasi3yBaTH.
TakuM 4nHOM, Mi() BUCTYIIA€ JIOTTYHUM 1HCTPYMEHTOM IOJI0JIaHHS (DYHIAMEHTAIBHHUX MPOTHPIY, IO 3IHCHIOETHCS
3a JIOIIOMOTOI0 BBEJICHHS Meziaropa. J[Bi moysipHi TOYKH, ABa KpaifHiX WICHW OJHO3HAYHI, IBO3HAYHICTh BUHUKAE
TIJIBKM Ha TPOMDKHIH cranii. besmocepenHiil mepexia BiJl OQHOTO KpalfHROTO WICHA O 1HIIOTO HEMOXKJIMBHM, IS
IFOTO HEOOXiTHWK MeniaTop. Y naHoMy HapaTuBi GyHmaMeHTandbHA omo3uiis «Kurtsa - CMepTh» 3amimyeTses ii
MeTadoporo - buxom Ta JIeBom, TpaBoigHUM (MeTadopa KUTTA) i moToigauM (Metadopa cmepri). Lli mpoTumexHo-
CTi JTOJIAIOTHCS 3a JOTIOMOTOIO BBENIEHHS B KaHBY omoBimaHHs Meniatopa Illakana (Kaparaka i /lamanaka) - 300-
Mop¢HOT iCTOTH, KA KUBHUTHCS MAJaJUTIO 1 Ma€ MOJBIHHY npupoay. MeaiaTop, 110 A0JIa€ 91 NPUHAWMHI TIOM’IKIITy€e
OiHapHI OMO3WIli, CIPUIMAETHCA K KOMIIPOMIC MK TPaBOIAHWMH Ta IIOTOITHHMH, SKi YOCOONIOIOTH KUTTA i
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cMepTb. Meniartop 1 € TpikcTep, nepcoHax OimoysipHui (100puit 1 3nmii ogHOouacHo). TpikcTep BIIBHO Ji€ B HEYINO-
psIKOBaHOMY CBITI Xaocy, B IKOMY He iCHY€e 0OMexeHb KHUTTS 1 cMepTi. HoBu3Ha. Pe3ynbraToM po3MUKaHHS IUK-
JIYHOTO Yacy Midy, po3ropTraHHs HOro B JiHiHHKI yac OyJ0 BUHMKHEHHS EPCOHaXIB-/IBIHHUKIB; €IMHUN MidoIio-
riuaui 00pa3 po3magaBcs Ha pi3HI AiHOBI ocoOn. BuHNKaB peHOMEH Noiil, Ha OCHOBI SIKOTO OyAyBaNMCs HApaTUBHI
ctoxeru. Y «[langarantpi», «Kamimi i Himai», «Credaniti i [XHiIaTI» OMOBiAB PO MakaIiB Mae AiajorigHy popMy
i cupuiiMaeThCs SIK AiaJioT BCEpenrHi €nuHOTO 00pa3y, TOOTO Ha IMEBHOMY eTalli BigOylocs PO3IBOEHHS €TMHOTO
Memiaropa. B pesynprari Bunmkim Kaparaxka i JJamanaka, Kamina i Jimaa, Ctedanir i IXHiIAT - IpeicTaBHAKA Tpo-
TUIEKHUX TIOTIIAMIB, AKi MYAPO apryMeHTYIOTh iX. IXHiii mianor-cymepeuxa 3a CyTTIO CBOEIO HE Ma€ aHi MOYATKY,
ani kinns. Kapataka i Jlamanaka € po3/BOEHHSM €JMHOTO CHHTETUYHOTO Iepos - HOCIs OIMOJIIPHOTO CBITOIIISAY,
SKHH TOeqHye y co0l MPOTHIEKHI MPUHOMNKM OyTTs. BHcHOBKM. IcTMHHA mpuposaa TpikcTepa BUCTYIAE MPOTH
Oynb-KHX 00MEKeHb, BOHA BIIKpUTA BCbOMY. TpIKCTEp BIJIBHO MEPEMILYETHCS BiJl OJTHOTO IIOJIIOCY JI0 IHILOTO, BiH
caM KOHCTPYIO€ PEaIbHICTh 1 TPA€ 3 HEI0, MeTaOPHYHO JOJIAI0YH AHTHHOMIFO XKHUTTS 1 CMEPTI.
Kniouosi crosa: Tpikcrep, MeniaTop, MeliaTUBHA CTPYKTypa, Mi, apxeTun, OiHapHi OIMO3HIii.
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HPEOJOJIEBAAA AHTUHOMMUHU YEJIOBEYECKOI'O CYIIECTBOBA-
HUSA: OHTOJIOI'USA TPUKCTEPA

Hean. B naHHO#l cTaThe HCCIEQYETCSl OHTOIOTHMYECKHH CTAaTyC IMepCOHa)ka-TpukcTepa B «IlaHdaTtaHTpe» U ee
penenusax. Merogosaorusi. ABTop UCHoNb30Ban aHanmuTHdeckyro metoponoruto K. Jlesu-Ctpocca, Teoputo apxe-
tunioB K.I'. FOHra, a Tarxke meromonoruto ¢punocockoir repmMmeHeBTUKA. Teoperudeckuii 6a3uc U pe3yabTaThl.
Bocnpusite mupa B popMe OBECTBOBaHMS 3aJ0KEHO B CaMOH criel(UKe YeI0BeYecKOro MpluteHus. OXHIM 13
HanOoJee U3BECTHBIX JINTEPATYPHBIX HAPPATUBOB, CTPYKTYPHUPOBABIIHMX KYJIbTYPHBIH OIBIT Pa3HBIX HAPOJIOB, SIBJIS-
ercst oOpaMieHHast OBeCcTh Nox Ha3BaHueM «[laHuarantpa» m ee peunenunu «Kammma u Inmaa» n «Credanur n
WxHunmnaty». PamMo4yHOE MOBEeCTBOBaHME JaHHOW KHUTH - 3TO UCTOPHUS O B3aMMOOTHOIIEHUX ABYX IakanoB Kaparaku
u Jlamanaku, JIpBa u Bbeika. Ameropuueckue noBecTBoBaHUs «llaH9aTaHTPBD» BOCXOIAT K )KMBOTHOMY 3II0CY, KO-
TOpBII IMEET B CBOEH OCHOBE TOTeMHUYecKHil MU(. MUdbI ObIIIM CO3aHbI IEPBOOBITHBIM MBIIUICHHEM, MTBITABIIHM-
Cs CHCTeMaTH3UPOBaTh MHp, IPUAATH €My HOPSIOK C MOMOIIBIO OMHAPHBIX OMIO3UIMH, IEHTPAIHHON U3 KOTOPBIX
ectb «Ku3Hp - CmepThy». Mud onepupyeT MpOTUBOIOCTABICHUSIMU U CTPEMHTCS MX HeWTpanu3oBats. Takum obOpa-
30M, MH() BBICTYNAeT JIOTHYECKUM WHCTPYMEHTOM HPEOAoJICHHsT (pyHIaMEHTAIBHBIX IPOTHBOPEUHH, KOTOPOE OCY-
LIECTBJISIETCS. ¢ TIOMOIIBbIO BBEJCHHUA MeauaTopa. J[Be MoisipHble TOYKH, J1Ba KPalHHUX WIEHA OJHO3HAYHBI, MOSABIE-
HUE JBY3HaYHOCTH BO3MOXKHO TOJIBKO Ha IMPOMEXYTOUHOH cTaguu. HemocpeacTBeHHBINH Mepexos OT OJHOTO Kpau-
HEro wieHa K JPpyroMy HEBO3MOJXKEH, UISl 3TOr0 HeoOXoauM Menuarop. B manHOoM HappartuBe (yHIaMeHTanbHas
ormosnims «OKu3Hp - CMepTh» 3amennaercs ee Meragopoii - beikom u JIbBoM, TpaBosiiHbIM (MeTadopa KU3HN) U
IUIOTOSATHEIM (MeTadopa cMepTH). DTH HPOTHBOIOIOKHOCTH MTPEOJI0IEBAIOTCS C TIOMOIIBIO BBEACHHS B KaHBY I10-
BecTBOBaHUA Meauaropa Ilakana (Kapataka n JlamaHaka) - 300MOp(HOTO CyIIecTBa, KOTOPOE MUTASTCS MaAaIbio U
HMeeT IBOWHYIO MIPUPOAY. MeauaTop, Mpeoa0IeBaONINHA WIIH XOTs OBl CMATYAIOIINI OMHAPHYIO OIITO3UIHIO, BOCII-
PUHHMAETCS KaK KOMIIPOMHCC MKy TPABOSTHBIMU U TUIOTOSITHBIMU, OJMILIETBOPSIIOIINMHE JKU3Hb M CMepTh. Menu-
aTop U €CTh TPUKCTEP, MEPCOHAXK OUTIONSAPHBIN (HOOPHI U 3710i1 0THOBpeMEHHO). TpukcTep CBOOOAHO NEHCTBYET B
HEYNOPSL0YEHHOM MuUpe Xaoca, B KOTOPOM HE CYILECTBYET OIpaHU4YEeHUH *U3HU U cmeptu. HoBu3Ha. Pesynbra-
TOM Pa3MbIKaHHS NUKIMYECKOTO BpeMEeHH MH(a, pa3BepTHIBAHMS €T0 B JIMHEITHOE BpeMs OBIJIO BOSHUKHOBEHHE TIe-
pCcoHaxel-TBOHHUKOB; €MHBIA MU(OIOTHUecKui 00pa3 pacnajaics U CTAHOBUIICS Pa3HBIMU JICHCTBYIOMIMMHU JIH-
namu. Bosnukan geHoMeH coOBITHH, HA OCHOBE KOTOPOTO CTPOWJINCH HappaTHBHBIE ClokeThl. B «IlaHuarantpey,
«Kammne n Jumuey, «Credanure n MxHunare» pacckas o Makanax MMEET JHAIOTHYECKYI0 (OPMY U BOCIIpUHHMa-
eTCsl KaK JMaJior BHYTPH eTMHOro o0pasa, To €CTh Ha ONpEeAETICeHHOM dTare MPOU30III0 Pa3BOCHNE €MHOTO MEU-
aropa. B pesynerare Bosuukinu Kaparaka u Jlamanaka, Kamina u Iumua, Credannt u XHunar - npeacraBuTesn
IIPOTUBOMNOJIOKHBIX B3INISI0B, MyJIpO apryMeHTupytomue ux. Mx auanor-crnop no cyTu cBoel He UMeeT HU Hadana,
Hu KoHna. Kaparaka n /lamanaka SBISIOTCS pa3BOCHHUEM €IUHOTO CHHTETHYECKOTO TepOs - HOCUTEINS OUIOISIPHO-
TO MHPOBO33PEHHsI, KOTOPBIH 00BEIUHSACT B ceO€ MPOTHBOIOJIOKHBIE IPUHIUIIBI ObITHA. BpIBOABI. VcTHHHAS IpH-
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poJa TpUKCTEPA BLICTYNIACT MPOTUB JIFOOBIX OrpaHI/I'{eHI/IfI, OHa OTKpbITAa BCEMY. TpI/IKCTep CB060,HHO nepeMenmacTes
OT OAHOT'O IOJI0Ca K APYroMy, OH CaM KOHCTPYUPYET pCaJIbHOCTL U UT'PACT C Heﬁ, MeTa(IJOpI/I‘-IeCKI/I npeoaojicBas
AHTUHOMMIO KU3HU U CMEPTH.

10.

11.

12.

Kniouegvie cnosa: TpukcTep, MeanaTop, MEIMaTUBHAS CTPYKTYpa, MU}, apXeTHIl, OMHAPHBIC OMIO3UIIIH.
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