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THE FEMININE AND MASCULINE ARCHETYPES IN THE STRUCTURE
OF APAGON MYTH

The aim of the article is to reveal peculiarities of the formation of feminine and masculine archetypes in a pagon
myth; to substantiate, how male and female bodies change into archetypes; to analyze peculiarities of the archetypes'
influence on stereotype formation in the mythological consciousness of our ancestors. Methods and approaches. To
understand gender symbolical and imaginative sphere of culture of great importance is K. G. Yung's theory of
archetypes. Historical and philosophical understanding of theoretic gender representation is possible owing to
methods of feminist cultural criticism. To investigate specific features of archetypes' influence on the gender
stereotype formation in mythological consciousness of our ancestors the theory of ethnoarchetype developed by
V. F. Yatchenko is also valuable. Scientific novelty. It is proved, that the mythological consciousness of Ukrainian
ancestors and their archetypes had no strictly fixed social status. The transformation into patriarchal male and female
stereotypes was influenced by the essentialistic establishments which defined man's social role as a leading one and a
woman's one as of minor importance. The social and cultural secondary role of woman was softened by female
mystic charisma, based on the ability to give birth and to be mother of every living being. In the Ukrainian culture
this role was embodied in the sacral archetype of the Mother-Land, which led to complimentary attitude of national
philosophy to feminine concept. With the help of historical, philosophical and gender scientific methods the original
material was analysed, which helped to discover the particularities of gender stereotypes influence on the formation
of vision in the Ukrainian philosophy. Conclusion. The analysis given in this article proves that the archetypes of
Anima and Animus as sensually perceived culture — ontological transcendent reality, being psychological immanent
reality, were reflections of the objectively existing structures of being, combination of real and ideal, space and
mental. In the structure of the mythological consciousness they existed as unperceived but determinant factors of the
material world praphenomenon of being. They often produce their influence on the modern cultural life of Ukrainian
people in the forms of stereotype notions about the feminine and masculine concepts.

Keywords: mythological consciousness, archetype, masculine, feminine, gender stereotypes.

should be noted that first dual oppositions of
light and darkness, life and death, warmth and
Preservation of archetypical basis of the  coldness influenced the features of later pairs
Ukrainian culture is within the urgent trend of of oppositions, in any case it is represented in
transformations, because the cultural spiritual the symbols of masculine and feminine
basis of our people was formed on the ancient  concepts.
foundation. Comprehension of the past,
cognition of the historical cultural sources are
very important. They help to understand the The article represents a research into the
present time and to imagine the future. Just  ancient history and philosophy of the gender
with the help of this we can find the answers  stereotypes formation. It attempts to reveal
to feminine and masculine as archetypical  peculiarities of formation of feminine and
concepts. masculine archetypes in a heathen myth; to
The myth as a symbolic system, based on  substantiate, how male and female bodies
essentialistic concept of human nature, forms  changed into  archetypes; to analyze
the matrix spiritual forms — the archetypes of  peculiarities of the archetypes influence on
Anima and Animus. Their characteristic  stereotypes formation in  mythological
(peculiar) features are rooted in the forms of  consciousness of our ancestors.
social gender stereotypes in the process of
socio-sexual differentiation of culture. It

Actuality

The aim
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Methodology

Investigation of the mythological ideas,
reflected in all spheres of our ancestors' lives,
can be found in the scientific research of
M. I. Kostomarov, B. Rybakov, L. M. Vasne-
tsova, O. Tykhonska, M. V. Popovich,
V. F. Yatchenko, O. M. Afanasiev and others.
The gender stereotypes formation in the
classic and post-classic philosophic discourses
is investigated in the works of T. I. Vlasova.
Psychoanalytical research of K. G. Yung and
his  followers M. Vudman, M. Hope,
J. Sh. Bolen help to analyse masculine and
feminine archetypes, peculiarities of their
manifestation in the culture. Using the theory
of archetypes in the research of Ukrainian
culture, proposed by S. B. Krymski is quite
adequate, scientific, efficient method of
cultural analysis.

The features, the masculine and the
feminine, are ascribed to many natural
phenomena in particular, to water. It was
considered a symbol of fertility, and was
determined as a component part of feminine.
At the same time fire was opposed to water
and belonged to the masculine beginning.
People put princess, symbolized by water, at
the prince, symbolized by fire. Investigators
indicate, that the words «prince» and
«princess» in their original meaning kept in
the Ukrainian mentality, are connected with
the names of fiancé and fiancée which point
out to the conjugal tiers where fire and water
appeared in the poetic imagination. The
national ethnologist V. Hnatiuk is sure that the
eternal archetype of Mother-Goddess as one of
the feminine identities also appeared from
adoration of water and land. It should be
noticed, that in many investigations it has been
proved: archetype of Great Mother-Goddess as
cultural praphenomenon existed in an archaic
epoch [3, c.49-50]. Paleolithic Venuses -
female torsos with hypertrophically increased
breasts, stomach, pelvis carved out elephant’s
bones give evidence of the fact. By the way
artefakts found on the territory of Mizinska's
camp on the Desna river, referred to 35-
11centuries BC, show, that female lap where
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life was born, was determined symbolically in
the mythological thinkers' ideas of late
paleolit. A «truncated» (without head and
hands) female body symbolized discrete
female source — a source of life reproduction
and eternity of mankind [1]. The image of
original mother was embodied in statuettes
with folded arms on the chests in peculiar
manner gesture of fecundity. Female
figurines from Luca-Vrublivetska,
Bernashivka in Pridnistrovia, Sabatinivka
Kirovogradska region and others show that
anthropomorphic sculpture of ancient cultures
on the territory of Ukraine were mostly
reproduction of female archetypes where the
archetype of Great Mother-Goddess was
reproduced more often. Thus in Paleolithic
epoch among the tribes populated the territory
of modern Ukraine, there was worship to
fertile female source symbolically represented
in the image of the Great-Mother. Much later
at the stage of the early Slavic mythological
development it got the name of Berehinia, «a
family keeper». It is traditional image in
Ukrainian culture.

It should be stressed that early religions
attached primary importance to female
goddesses: the goddess of family hearth, the
goddess of great mother, Berehinia, the
goddess of a family keeper. Later male-gods
predominated, thus  patriarchal  social
relationships became overwhelming.

From the time of early mythology in
Ukrainian culture the marriage of a female
deity with male one became very popular. For
example, God-Mother with God-Bull or with
two different by functions male deities — God-
Bull that symbolized «Higher» world (the sky,
the sun, the moon) with Dragon-Serpent —a
ruler of water and «Lower» world.

M. I. Kostomarov wrote, that in spring
when the nature was so beautiful, when it
influenced animals' sex appeal, Slavic people
had a holiday in honour of Lad, a deity of
love, harmony and spring, a symbol of the
resuscitating spring sun [4, c. 214].

The philosopher underlined, that spring
worship to Lard and Zhiva proved they were
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the same deity and both names referred to the
light-carrying source. Female deities Lada and
Zhiva were also adored by our ancestors.
Kostomarov came to the conclusion, that
Slavic people admitted the only God, creator
and father of creation, who founded primitive
source with the help of his wise love-Lada.

The former was an embodiment of light,
spirit, the latter — of material, water element.
Visible and invisible things appeared thanks to
the harmonious combinations of these. In this
aspect, the remark, that female sourse was
identified with water, is interesting from the
point of view of gender stereotypes
reproduction by Slavic people consciousness.
Pained state of water in nature was the reason
why a female creature was recognized in it.
«Immovable» water fills up the space in the
form of ice, snow, dead mass without life —
giving force of light: but when the light and
the warmth awake it, it...gives birth and feeds
the world under the influence of light
[4, c. 221]. Conjugal union of light and water
was a first image of creation, love in the
world, life in nature and sexual relations of
creatures. Kostomarov is sure, that Slavic
water worship established such a sexual logic.
It was revealed on the holiday of Ivan Kupalo,
that symbolized a marriage of light and water.
A female water creature was named Devoniia,
Dzevanna, Dana, that gave the names to the
rivers the Dvina, the Danube, the Don, the
Dniper [4, c.220].

The most evident nature of sexual
differentiation of mythological consciousness
was reflected in the so called transitional
rituals, especially in the ritual of initiation,
wedding, funeral.

The Archetypes of Anima and Animus
perceived sensitively cultural-ontological,
transcendental reality, being psychological
immanent reality, were reflections of the
objective structures of being, combination of
real and ideal, space and psychic things in a
human being's soul. In the structure of
mythological consciousness they existed as
unperceived, but determinant things to
material universe, early phenomenon of being.
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On the basis of this unperceived material
conscious stereotypes of feminine and
masculine were appearing, reflected in the
ritual actions. Such actions were aimed at
attaching gender differentiations. One of the
most demonstrative rituals was a ritual of
initiation, in the result of which after the trials
a weak and dependent child — youth died and a
new, strong man was born. So a growing
youth had to free himself from the Anima
fascination of his mother. Thus male state was
determined as boundary and limited; on the
certain stage teen — agers moved on to a new
social category through sufferings and ordeals.
We can't but agree with M. V. Popovich, who
wrote, that the process of initiation was
accompanied by sufferings and ordeals,
comprehended as wanderings through the
process of death and triumph over the power
of evil. Magic transformations of younger
brother in tales and myths, his original folly
and stupidity, gradual change to real, manly
hero represent the ritual of initiation in
folklore. In the result of such change the hero
experienced death and new birth [6, c.19].
Using  psychological methodologies,
scientists prove, that thanks to initiation male
metaphorical individualization took place in
several stages. We should agree with
O. Tikhovska, who analyzing the process of
male initiation in folk tales with the help of
Yung's psychoanalysis came to the conclusion,
that character's overcoming negative aspect of
mother's Anima was a first step in such
process. It is represented as fighting of main
character with powerful evil forces and
overcoming — killing either dragon or any
other dominant evil creature of that time
[9, c.50-51]. At the same time the assimilation
of negative Shadow (destruction of giants-
robbers, Gipsy, Bad tsar) and comprehending
positive aspect of instinctive Shadow (help of
horse — prophet or other magic creatures) took
place. The following step of initiation was
establishing a connection with Man-self (an
omniscient old man or a wise old woman)
after initiation of death. Meanwhile the
archetype of Spirit in folk tales is always
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embodied in male image, for example — an
omniscient old man. On the next stage of
initiation he releases himself from feminity,
reunites with Anima — princess. In the end of a
fairy-tale the character, achieves integrity,
wholeness and the archetype of Man-self. A
fairy-tale tells us how Anima — the most
important factor in man's psychology, where
emotions, affects and passion predominate, is
gradually developing from infantile one,
directed to mother, to an adult, accomplished
man [10, c.42]. It helps the character make his
way to the real feminity, thus find his
singleness of heart, that is find his Man-self.

Opposition of two worlds — one's own and
somebody else's, assimilated and hostile,
populated and wild — forms the basis of
mythological consciousness. The hostile world
was denoted as a female one, exchange of
women was a ritual way of familiarization of
another world. In such a way the hostile
penetrated into the structure of one's own
world, appropriated and mastered.
M. V. Popovich noticed, that it did not mean
that the rank of woman was lower [6, c.14].
On the one hand this statement is true as it was
impossible not to take into consideration
somebody else's and his/her threats. So it
gained an exclusive status. On the other hand
point arises, why did culture's assimilation
take place owing to women's assimilation, not
men's? It is obvious, in definite aspects woman
was a universal product of exchange, in later
cultures money played such a role. In cross-
cultural communication woman functioned as
a thing, which had its exchange value and was
measured by significance of somebody else's
world. So she was a subject of cultural
exchange. Thus in dual mythological
consciousness  after  division of two
phenomena of male and female as two forms
of being, a female status was opposed to male
one as marginal, borded on the ordered world.
But it still needed to be mastered, brought into
the context of the ordered world.

It should be mentioned, that peculiar
female initiation must have existed, but its
essence was connected not with a luminal
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state, speaking the language of archetypes with
understanding independence from mother's
archetype, assimilation of  destructive
tendencies, personified in the negative
Shadow. O. M. Tikhovska is quite right, that
assimilated her own Shadow (stepmother, evil
old woman, witch, stepsister) and established
close (intimate) connection with her own
masculinity, Animus (prince, tsarevitch,
count's son), a heroine was approaching
comprehending her Man-self, strengthened
herself as individuality 9, c.221]. The
researcher adds, that another premise of a
heroine's individualization in the magic fairy-
tales was overcoming negative Animus
(Bluebeard lord, robber, dragon, demon,
devil), which took place thanks to active
heroine's actions or interference of the positive
Animus. Heroines had to go through severe
trials by demoniacal masculinity on the way to
her Man-self [9, c.221-222].

Considering corresponding male and
female symbols in the vertical cosmological
model, represented as a world tree, we should
agree with the scheme proposed by
M. V. Popovich, according to which the top of
the world tree corresponds to male, its colour
symbol is white and the space symbol is the
Moon. In the anthropomorphic model the head
refers to the male symbol, it is identified with
a wise soul, which main function is vision —
understanding, thus it is reproduced as a
personal source, personality. Correspondingly
female is the middle of the world tree, referred
to red colour symbol, to the Sun. The
anthropomorphic model is the heart. The
female is sensual, its main functions are
feelings — sensations, where there is no person.
The lowest part of the world tree is
symbolized as black soil. The
anthropomorphic model is children, the space
model is stars, the anthropomorphic symbol is
womb, life vitality, fecundity.

The archetype of Anima, functioning in the
collective unconscious, is introduced in
symbolic forms and has a conscious,
conceptual way of expression, connected with
the general Slavic word «baba». The essence
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of woman and old woman is coded in this
meaning. In folk culture the word is also used
for indication of the mythological characters,
demoniacal creatures, such as Baba Yaha,
woodland baba, iron baba, rye baba and
others. Ritual things, atmospheric phenomenon
were also named by it. Valerii Voitovich, a
researcher of Ukrainian mythology, wrote, that
baba was one of the most ancient deities of
Ukranians: mother ancestor, berehinia,
pocrova, keeper of the family hearth, giver of
good. A cult of Mother appeared in the result
of respecting «baba» (Stone Age), later it
transformed into Goddess. The image of
ancestor-mother came to us in the sculptures
of Scythian and Polovetsky babas [2, ¢.18]. In
general, the female archetype has three main
identities in culture: unmarried girl, mother,
old woman. It is known that the third aspect,
the image of an old wise woman, is not gained
with the age but with vital wisdom. Murry
Hope, a researcher of female archetypes,
stresses, that just at this stage woman acquires
particular metaphysical knowledge [7, c.157].

In the Ukrainian mythology the archetype
of old woman has both positive and negative
meaning, that is wisdom connected with
acquiring knowledge, which has good and bad
consequences. In particular, the negative
meaning of old woman is personified in the
image of witch.

Scientific novelty

It is proved, that the mythological
consciousness of Ukrainian ancestors and their
archetypes had no strictly fixed social status.
Their transformation into patriarchal male and
female stereotypes was influenced by social
practice on the basis of essentialistic
establishments which defined man's social role
as a leading one and woman's one as of minor
importance. Social and cultural secondary
roles of woman were softened by the fact that
female mystic charisma was based on ability
to give birth and to be a mother of every living
thing. In the Ukrainian culture this role was
embodied in the sacral archetype of the
Mother-Land, which led to complimentary
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attitude of national philosophy to the feminine
concept. With the help of historical,
philosophical and gender methodologies
original materials were analysed, which helped
to discover the particularities of gender
stereotypes' influence on the vision formation
of the Ukrainian philosophy.

Conclusion

The analysis given in the article proves that
in dual mythological consciousness after
division of two phenomena of male and female
as two forms of being, a female status was
opposed to male one as marginal, borded on
the ordered world. But it still needed to be
mastered, brought into the context of the
ordered world. The archetypes of Anima and

Animus as sensually perceived culture-
ontological  transcendent reality, being
psychological immanent reality, were

reflections of the the objectively existing
structures of being, combination of real and
ideal, space and mental. In the structure of the
mythological consciousness they existed as
unperceived but determinant factors of the
material world praphenomenon of being. They
often produce their influence on the modern
cultural life of Ukrainian people in the forms
of stereotype notions about the feminine and
masculine concepts.
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* . o . o . . .
¥ uinponeTpoBchKiil HAIOHATLHIN YHIBEPCHTET 3a/Ii3HIMHOTO TPaHCopTy (JIHIIPOIETPOBCHK)

®EMIHIHHU TA MACKYJIHHUHA APXETUIIMA Y CTPYKTYPI
A3NYHULIBKOT'O MI®Y

Merta. BusiButu ocobnuBocti popMyBaHHS (EMiHIHHOTO 1 MAacKyJiHHOTO apXeTHIiB B SI3MYHHULBKINA Midoorii;
oOrpyHTYBaTH, SIK KIHOYA Ta YOJOBIYa TULIECHOCTI NEPETBOPIOIOTHCS HA apXeTHIl; MpOaHaNi3yBaTH OCOOIMBOCTI
BIUIMBY apXeTUny Ha (OpMyBaHHS TEHAECPHHX CTEPEOTHINB y Mi(OJIOTiuHIA CBIIOMOCTI HAIIMX TPANTypiB.
MertopoJiorisi. [l oOcATHEHHS TeHAEPHOI HABAaHTAXEHOCTI CHMBOJIYHO-00pa3HOi cepn KyJIbTypH METOIO0JIOTIYHO
IOUITbHUM € BHKOpHcTaHHA Teopii apxerumiB K. I'. FOnra. Ictopuko-¢dimocodcbke OCATHEHHS TEOPETHIHOI
pempe3eHTallii reHIepy CTalo MOKIJIMBHAM 3aBISKH METOMOJIOTIT (PeMiHICTHYHOI KPUTHKU KYJIbTypH. MeTOom0IoTivHO
BOXJIMBUM JUIi BUSIBICHHS OCOONMBOCTEHl BIUIMBY apxXeTHUly Ha (GOPMyBaHHS TCHAEPHHUX CTEPEOTHINB Yy
Mi(hoJIOTIUHIN CBIJOMOCTI HAIIMX TIpamlypiB € po3poOka Teopii eTHoapxetuny B. @. Sruenka. HaykoBa HoBH3HA.
JoBeneno, mo y MmidosoriuHii CBiIOMOCTI NpayKpaiHLiB apXeTHIH HE MajH YKOPCTKO YCTaJEeHHX COLIalbHUX
craryciB, a ix TpaHcdopmarllisi y marpiapxaTHi CTCPEOTHIIM YOJOBIYOIO Ta JKIHOYOrO BigOyBasiacsl MOCTYMOBO Iij
BIUIMBOM COIliaJIbHUX MPAKTUK HA OCHOBI €CCHIIAICTCHKUX YCTAHOBOK i3 3aKPIIUICHHSIM MPOBIAHOI COLiANBHOT PO
3a 4OJIOBIKaMHU 1 ApyropsiiHoi 3a xiHkaMu. COLiOKYJIbTYypHA APYTOPsAHICT (DEMIHIHHOTO TIOM SIKIIyBajiacsi THM, IO
KIHOYAa MICTHMYHA XapHU3MaTHYHICTh, 3aCHOBaHA Ha 3/IaTHOCTI HApOJPKYyBAaTH HOBE XXHUTTS 1 OYTH HOKPOBHTEIHKOIO
BCHOT'O JKMBOTO, BTLIIOBANACS Y HACKPI3HOMY JUIsl YKPaiHCHKOI KyJIbTypH CaKpali30BaHOMY apXeTHIl MaTepi-3emili,
chopMyBaBIIM NEPEBAXKHO KOMIDTIMEHTapHE BiTHOIICHHS BITYH3HAHOI (inocodii mo ¢peminiHHOrO. 32 JOMOMOTOI0
icCTOpHUKO-(PiTOCOPCHKIX Ta TCHACPHUX METOMOJIOTIH IPOIHTEPIPETOBAHO HKEPENbHI MaTepiaid, IO IO3BOJIHIIO
BHSIBUTH OCOOJHMBOCTI BIUIMBY T€HICPHUX CTEPEOTHUIIIB HA (POPMYBaHHS CBITOTIISITHUX 3acal] YKpaTtHCHKOI (imocodil.
BucHOBKH. ApXeTHIN aHIMH Ta aHIMYCY K YyTTEBO CIIPHHHATA AyXOBHO-OHTOJIOTIYHA TPAHCENCHTHA PEalbHICTB,
OyIydd TICHXOJIOTIYHOIO IMaHEHTHOIO PEalbHICTIO, SBIBUINCA BiZOOpakeHHSAM V JIFONCBKIA Iymii 00'€KTHBHO
ICHYIOYHX CTPYKTYp OYTTS, MOETHAHHSM pPEalbHOr0 Ta 17€aJbHOT0, KOCMIYHOTO Ta ICHUXIYHOrO. Y CTPYKTYpi
Mi(oJIOTi4HOT CBIZJIOMOCTI BOHM iCHYBQJIM SIK HEYCBIIIOMJICHI, ajie¢ BU3HAYalbHI MO BiJHOLICHHIO J0 MaTepiallbHOTO
cBiTy npadeHomenu OyTTs. BoHH mpooBXKyIOTh BIUIMBATH HAa CYY4aCHUH KyJIbTYpHHH HOOYT yKpaiHIB 4acTo y
(hOpMi CTEpPEOTHUITHUX YSBIICHb PO (heMiHIHHE Ta MacKyJIiHHE.

Kntouosi cnosa: MidororiuyHa CBIIOMICTh, apXETHII, MACKyJIiHHE, (PeMiHIHHE, KYIbTypa, TeHIEPHUI CTEPEOTH.

T.A. KYIILIOBA ¥

* v v
! ﬂHerOHeTpOBCKHH HallMOHAJIbHBbIM YHUBEPCUTET KCJIC3HOAOPOIKHOTO TPAHCIIOPpTA (ﬂHerOHCTpOBCK)

®EMUWHUHHBIA U MACKYJUHHBIA APXETHUIIBI B CTPYKTYPE
A3BIYECKOTI'O MUDA

I_lem,. BrisBUTE  0COOEHHOCTH (bOpMPIpOBaHI/IH (l)eMI/IHI/IHHOI‘O U MACKYyJIMHHOTO apXCTUIIOB B SI3BIYECKOU
MI/I(l)OJ'IOl"I/II/I; 060CHOBaTL, KaK JKCHCKasd MU MYKCKasd TCJICCHOCTHU IMPEBPALIAIOTCA B apXCTUIl; NPOAHAJIU3UPOBATH

© Kymmosa T. A., 2014

82



ISSN 2227-7242 (Print), ISSN 2304-9685 (Online)

AnTpononoriuxi BuMipH ¢inocodchkux gocmimpkens, 2014, sum. 5.
COLIAJIBHA ®1JTOCO®IA 1 ®IJIOCODIA ICTOPIT

0COOCHHOCTH BIHMSHUS apXeTHIa Ha (pOPMHUPOBAHHE T€HACPHBIX CTEPEOTHIIOB Y MHI(OIOTHIECKOM CO3HAHWHU HAIINX
npenkoB. MerogoJiorus. J{is OCMBICIEHHS TE€HACPHOTO HAMOIHEHHWS CHMBOIHYECKO-00pa3HOi chephl KyIbTYpHI
METOJIOJIOTHYECKH I[eJleco00pa3HbIM  SBIsieTC Hcmonb3oBaHue Teopun apxertunoB K. I'. FOnra. Hcropuko-
¢mrocopcrkoe OCMBICICHHE TEOPETUIECKON perpe3eHTallny TeHaepa CTajll0 BO3MOXKHBIM Oilarofaps MeTOJO0JOTHH
(eMUHHCTHYECKOH KPUTHKH KyJIBTYPhl. METOJOJIOTHYECKH BaXKHBIM JUIS BBISIBICHUS OCOOCHHOCTEH BIMSHUS
apXeTHIOB Ha (JOPMHPOBAHUE I'CHAEPHBIX CTEPEOTUIOB Y MU(POJIOTUYECKOM CO3HAHMM HAIIMX MPEIKOB SBISETCS
paspabotka Tteopum sTHOapxernna B. ®. Sruenko. Hayumas noBu3Ha. [lokazaHo, YTO Yy MH(OIOTHUECKOM
CO3HAHMU MPAyKpParuHIIEB apXEeTUIIBl HE UMEH CTPOTr0 YCTaHOBJIEHHBIX COLMANILHBIX CTATYCOB, a MX TpaHC(HOpMAaLHs
B FEHJIEPHBIE CTEPEOTHUIIBI MY>KCKOTO U ’KEHCKOTO NMPOUCXOANIA MOCTETIEHHO O] BIUSHUEM COLMANbHBIX MPAKTHK HA
OCHOBE JCCEHLHAIUCTCKUX YCTAHOBOK C 3aKpeIUICHHMEM BeAylled COIHMaIbHON pojau 3a MYyKYMHAMH H
BTOPOCTETICHHOW 3a jkKeHmuHaMH. CONMOKYJIBTypHas BTOPOCTENCHHOCTh ()EMHUHHHHOTO CMsTYajach TeM, 4TO
KCHCKass MHUCTHYECKas XapU3MaTHIHOCTh, OCHOBAHHAS Ha CIOCOOHOCTH pOXKAATh HOBYIO JKH3Hb W OBITH
MTOKPOBHUTENBHUIICH BCEro >KHBOTO, BOIUIOMIAJIACh B YKPAWHCKOW KYJNBType B CaKpAIM30BAaHOM apXETHIIC MaTepH-
3eMiH, C(HOPMHUPOBAB MPEUMYMICCTBEHHO KOMIUIMMEHTApHOE OTHOIICHHWE OTeYeCTBEHHOW (umiocodpum K
¢emuarHHOMY. [Ipm mOMOMM HCTOPHKO-PHIOCOPCKHNX W TEHICPHBIX METOMOJIOTHH IPOaHAIN3UPOBAHBI
MEPBOMCTOYHUKH, YTO TO3BOJMJIO BBISBHTH OCOOCHHOCTH BIVSIHHS TEHACPHBIX CTEPEOTHUIIOB Ha (OPMHPOBaHUE
MHUPOBO33PEHUECKHX YCTaHOBOK yKpawHCKOW ¢unocoduu. BeiBoabl. J[okazaHo, 4TO apXeTUIIbI aHUMBI U aHUMYCa
KaK 9YyBCTBEHHO BOCIPHMHHMaeMasi TyXOBHO-OHTOJIOTHYECKasi TPAHCEACHTHAsI PeabHOCTh, OYAydH ICHXOIOTHIECKH
MMMaHEHTHOH DPEaJIbHOCTBIO, SIBISINCh OTPAKEHUEM B YEJIOBEUECKOHl aylie OObEKTHBHO CYIIECTBYHOLIMX (OopM
OBITHS, COEIMHEHHEM PEaJbHOTO U HACAILHOT0, KOCMHYECKOTO M ICHXHYECKOTro. B cTpykType Mudonornueckoro
CO3HAHHUS OHH CYIIECTBOBAJIM KAaK HEOCO3HAHHBIC, HO ONPEIEIHUTENbHBIC 110 OTHOIICHHIO K MaTepHAIBHOMY MHpPY
npadeHoMeHb! ObITHA. OHM NPOJOJDKAIOT BIHUATH HA COBPEMEHHBIH KyJIbTYpHBIH OBIT YKpaWHIEB 4acTo B (opme
CTCPCOTHUITHBIX MPEACTABICHUH 0 ()EMHHUHHOM H MacKyJIHHHOM.
Knrouegvie cnosa: Mudonorndeckoe Co3HaHHUE, apXETHUII, MACKYJIHHHOE, ()eMHHUHHOE, TCHICPHBIC CTEPCOTHITEI.
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