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ANDROGYNY IN THE CONTEXT OF CURRENT VISUAL FASHION
SPACE: PHILOSOPHICAL AND CULTUROLOGICAL ASPECT

Purpose of the article is to highlight the peculiarities of the androgyny presentation in current visual culture, in
particular in fashion and its philosophical and culturological comprehension. Determination of the leading trends
associated with the offset of gender stereotypes and denial of the established separation into the feminine and mas-
culine beginnings is due to the attention to the latest theories, such as transfeminism. Theoretical basis is the works

of contemporary authors who develop such concepts as "gender”, "gender identity”, "androgyne™ and move within
the limits of the theories of transfeminism and transgenderism. The leading French thinker J. Baudrillard outlines
philosophical measurements related to the justification of fashion. The interaction issues of the feminist theory, aes-
thetics of gender and androgyny, which are manifested in visual images, are presented in the writings of P. Auslander,
R. Crepax. Transformation of the androgyny idea is considered in the works of B. Rihakova, F. J. Galarte. S. Stryker,
T. Bettcher and J. Halberstam also address the problem of transgenderism and transfeminism in their writings. Origi-
nality is to highlight the main aspects associated with actualization of androgyny, its visual presentations in fashion,
and the connections with contemporary theoretical discourse. A number of concepts related to the transformation of
gender stereotypes have been identified. It was revealed that the logical continuation of changes in society, science
and technical development is the actualization of androgyny as an individual’s freedom in self-presentation and self-
identification. It was emphasized that during the last century androgyny also serves as the basis for forming new trends
in theoretical discourse, in particular, transfeminism, as well as it finds many visual manifestations in fashion and fash-
ion industry. Conclusions contain the results of the study that describes the role of androgyny in the context of today’s
culture as a measurement of personal freedom, aimed at avoiding gender stereotypes and the usual dichotomy of mas-
culinity and femininity, which manifests itself in contemporary visual practices.
Keywords: gender; gender stereotypes; androgyny; fashion; visibility; transfeminism

Introduction

Modern culture is characterized by numerous transformational processes associated with
human existence. Changes in technological processes, the development of scientific knowledge
lead to a review of the basic postulates, which remained unchanged for a long time. The problem
of understanding the essence of gender has almost the most ancient roots. Understanding the
roles and functions that were initially associated with the sexual division (the division of labour
in primitive society), preserved its "traditional” established meaning for extremely long time.
However, during the last century, there is an expansion of understanding that neither sex nor
gender are stable and unchanged. Under conditions of possibility emergence of self-realization
for the person of the XXI century, there are prerequisites for the formation of a new understanding
of the individual’s functions, his/her purpose, freedom of will, self-awareness. At the forefront is
androgyny, which, in a sense, denies the need not only to be attached to certain problems that
were faced by a person in a traditional society, but also allows acting as a being that is devoid of
sexual integrity, has a "neutral” gender, is androgyne. Covering the specifics of the views of
contemporary authors about androgyny in the context of visual studios is an urgent development,
since it is among the most relevant ones in the Western European and American theoretical
discourse of the present. The leading French thinker J. Baudrillard (2000) outlines philosophical
measurements related to the justification of fashion. The interaction issues of the feminist theory,
aesthetics of gender and androgyny, which are manifested in visual images, are presented in the
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writings of P. Auslander (2006), R. Crepax (2016). Transformations of the androgyny idea are
presented in the works of B. Rihakova (2012), F. J. Galarte (2017), V. Woolf (1993). S. Stryker,
& T. Bettcher (2016) and J. Halberstam (2018) address the problem of transgenderism and
transfeminism in their writings. Gender research in the context of the global challenges of
modern times is disclosed in the works of domestic authors, in particular V. Kravets (2013).
N. Kopylova (2013; 2015) in her articles outlines the mythologeme and the motives of androgy-
ny and gender aspects of contemporary culture in the Ukrainian context. D. Melnyk (2012) ana-
lyzes androgyny as utopia in the works of Ingeborg Bachmann. L. Nester (2012) studies the in-
teraction issue of the fashion and gender in the T. Meinecke’s novel "Tomboy".
O. Pavlova, & A. Tormakhova (2018) in their work justify the philosophical aspects of fashion.
The issue of developing the idea of androgyny is outlined by M. Eliade (1998).

Purpose

The purpose of the article is to highlight the specifics of the visual presentation of androgyny
in the field of fashion and its philosophical and culturological substantiation. Determination of
the leading trends associated with the offset of gender stereotypes and denial of the established
separation into the feminine and masculine beginnings is due to the attention to the latest
theories, such as transfeminism.

Statement of basic materials

It can be noted that a series of certain visual "standards™ associated with the transmission of
male and female images, masculinity and femininity are recorded in the culture. It is appropriate
to even talk about gender stereotypes of masculinity-femininity. Characteristics of these
stereotypical notions are given in the monograph of domestic authors devoted to the problem of
gender studies.

"Active" characteristics, instrumental features of the personality, such as
activity, dominance, self-confidence, aggressiveness, logical thinking,
ability to be a leader are attributed to "stereotypical representation of
masculinity”. The femininity, on the contrary, is considered as "passive-
reproductive beginning”, which manifests itself in expressive personal
characteristics: dependence, caring, low self-esteem, and emotionality.
(Kravets, 2013, p. 13)
These gender stereotypes can be quite easily read and implemented not only at the level of
corporeality, but can also be represented through fashion codes that are inherent in a particular
cultural age and at the same time have more universal meaning. Domestic author L. Nester notes

this characteristic of the visual standards that exist when describing specific images. "Cultural
representations also offer a set of imitation patterns, models of "right" and "wrong", "successful"
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and "unsuccessful” masculinity and femininity. That is, society defines a certain set of standards
that must also be characteristic of a particular type of gender personality” (Nester, 2012, p. 305).

Gender determinancy is very clearly manifested in clothing. It acts as a certain symbol that
makes sense and expresses the qualities of a particular sex. The authors emphasize that contem-
porary culture creates conditions for blurring the distinction between gender identity as
a manifestation of individual freedom.

Gender identity is one of the important components of personal identity.
An individual can identify him/herself as a feminine, masculine or an-
drogynous person. In recent times, culture has tended to blur gender
boundaries. Today, it is emphasized that a person should have the free-
dom to choose behavior, temperament, and, therefore, social roles.
(Melnyk, 2012, p. 322)

Actualization of the new vision of identification freedom is manifested in a special visual
presentation of androgyny. Mircea Eliade defines androgyne as a new type of person,

"In which the synthesis of both sexes generates a new consciousness, free
of opposition", it is referred, so to speak, to the sensual perfection generated
by the active presence of both sexes. ... In ancient culture, only ritual an-
drogyne was considered an ideal, since he was not characterized by the
presence of both sexual characteristics, but the symbolic integrity of the
magical-religious forces associated with both sexes. (Eliade, 1998, p. 178)

Actually, gender determinancy in clothing has not always been some kind of unchanged
factor. The garment could have a universal character, such as in ancient Greece. Before the
fashion emerged in the context of the medieval space, the garment could have not only
"androgynous" character, but also the same cut for the representatives of different social strata.
Androgyny was constantly present in the culture of Western Europe, but quite often it remained
a marginal phenomenon, not a mainstream. For many centuries, fashionable narratives and their
visual characteristics have served as the basis for gender determinancy. Both in clothing and in
sign non-verbal communication, one can find the keys to unravel the instructions for a particular
gender. Clothing itself, which is an inalienable and most frequently mentioned factor of changes
in fashion, also served as a sign of social position of a person and had an extremely important
communicative function. T. Veblen mentioned this in his work. In his work "The Theory of the
Leisure Class™ 1899, he interprets clothing as a factor demonstrating the material status of a per-
son. The author emphasizes that the fashion is first of all the fashion for clothing, which is
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extremely uncomfortable, its regular change shows that a man has the opportunity to pay for all
the fashion novelties. Women’s clothing is not adapted for physical labour, emphasizing that for
her there is no need to carry out certain labour activities.

One of the functions of clothing is its ability to be a solvency certificate. In
addition, clothing must demonstrate the ability of its owner to be deprived
of the need to earn a living by physical work. Actually pretentious
women’s hats, French heels, long skirts and corset create conditions where
labour becomes impossible. (Pavlova, & Tormakhova, 2018, p. 184)

It should be noted that from the last decade, the theme of androgyny has become one of the
leading trends in the field of fashionable western brands. The fashion industry offers
a fundamentally new, positively coloured look at alternative gender identity. On the one hand, it
acts as a manifestation of certain attitudes of mind in society. On the other hand, it forms them at
the same time, gradually preparing another perception of sex, gender and actually corporeality.
This tendency is directly related to the decrease in the level of influence of gender stereotypes
and is mostly manifested at a fairly young age, necessarily associated with an increase in the
level of androgyny. The high fashion industry has always been perceived as the one that is not an
indicator of consciousness of the majority of the population. It is ahead of time, it sets new
trends, and when they become the property of the majority, it leaves, giving way to others.
According to J. Baudrillard, fashion can be perceived as a certain symbol or emblem of an
epoch. It relies on something that was fashionable once, and now it is reviving as a certain cause.
The fashion is untimely, related to wastefulness, its essence correlates with aesthetic pleasure, it
is associated with holiday and acts as a doubling of communication.

At first strives for sociality (figure of the dandy in its bright loneliness
proves it from the Fashion, like the language contrary). However, unlike
the language that strives for sense and is eliminated before it, fashion
tends to the theatrical society and admires itself. Thus, for each of us, it
turns out to be a place of particular tension, a mirror, which reflects our
desire for our own image. Contrary to the language that seeks to commu-
nication, it acts communication, involves it into play without reporting
anything about the significations. (Baudrillard, 2000, p. 182)

It should be noted that, according to Baudrillard’s conviction, the high fashion industry chal-
lenges the system of economic feasibility, since in order to create one fashionable "masterpiece”
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many people of higher qualification are required that can produce several models of complex cut,
which probably will never be repeated and will not become the property of majority.

Ukrainian researcher N. Kopylova (2013) emphasizes that on the daily basis, one can track
changes in gender stereotypes, accompanied by constant search for one’s own gender identity. In
her opinion, it is useful to say that within the cultural practices of Ukraine there is a shift of gen-
der representations towards individual ones, when androgyny acts as an instrument for con-
structing one’s own gender. In fact, the fashion becomes the field where the new trends arise and
are clearly represented, and the theme of androgyny starts to be actively promoted. This applies
not only to the fashion for clothing; even the advertising of perfumes starts to emphasize the idea
of experimenting with scents when men’s and women’s olfactory notes are mixed. It is rather
indicative that androgyny often penetrates into the world of women’s fashion, which traditionally
attracts more attention of designers.

There is a question as to what causes the similar activation and accentuation of androgyny.
Based on social factors it turns out that androgyny, which is an alternative to gender determi-
nancy, offsets the sex factor. Androgyny acts as a sign of reality, which does not emphasize the
expediency of self-reproduction in children. The possibilities of reproductive medicine reduce
the need for those factors that have played an important role by now — a natural selection that is
impossible without gender differentiation. In a sense, the obsession with gender-ambiguous
clothing is symptomatic concerning the broad perception of gender and sexual diversity. An-
drogyny became extremely bright part of women’s fashion in the 20’s of XX century. With the
abandonment of the corset, the fashion for short female hairstyles "a la boy" and dresses that
opened the lower part of the legs began. At the same time, the visual characteristics that were
manifested in fashion became a sign of women’s emancipation, the process of gradually taking
over other gender roles. Or if it is not functions, then at least greater freedom from men. Such an
aspiration for the demonstration of androgyny will also be manifested in artistic works of the
avant-garde direction — pictorial and photographic. Such images can be found in the art of Marc
Chagall, Marcel Duchamp and Claude Cahun. Researchers of their work point out that they dif-
ferently perceive androgyny. If Marc Chagall’s mythology of androgyny is the embodiment of
the unity of the male and female beginnings, which are aimed at finding their second half, then
for Duchamp, the irony and the game of "feminine” and "masculine™ comes to the fore. Photo
artist Claude Cahun (her true name is Lucy Schwob) seeks to eliminate the tradition of tender
dichotomy, sexuality, demonstrating the exclusiveness of androgyne as a self-sufficient individual
(Kopylova, 2015).

Androgyny in the culture of the XX century, especially from the 60°s, is perceived as a chal-
lenge to society, as an attempt to change the look at the familiar things. P. Auslander (2006)
points out that David Bowie’s activities have led to changes in the sense of sexual identity. "Af-
firming gender and sexual performance through the pseudo-speaker Ziggy Stardust, Bowie ques-
tioned both the traditional sexuality of rock culture and the concept of basic sexual identity"
(p. 106). A similar interpretation of androgyny starts to develop in culture. The men who empha-
size the androgynous features start to come to the forefront. Rethinking of androgyny and its
perception also takes place. If by the 20-th century it is perceived as being an embodiment of
non-traditional sexual orientation, as the embodiment of exclusively negative qualities of a car-
rier, at the end of the century, androgyny is filled with other meanings. English author Rosa Cre-
pax emphasizes such features of the contemporary cultural space.
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If in dominant culture, over the decades, androgynous attires have been
associated with evil and doom, used to distinguish people with non-
traditional sexualities and to mark them as negative examples, the de-
velopment of underground culture, as a silent parallel history, had been
gradually negotiating different kinds of meanings and representations.
During the late 1960-s, 1970-s and early 1980-s emerged a wave of pre-
dominately male androgyny that played with the line between femininity
and masculinity and resisted dominant ideas about appropriateness and
morality. (Crepax, 2016, p. 21)

It is ambiguous that, although in the 1990-s the unisex style and certain androgyny became
the leading tendencies in trendy podiums, however, the anonymity of this style had to emphasize
the differences in gender. Totality of the progress of the androgynous types in the XXI century is
primarily due to the ability to transform corporeality. Top models embody the images that can
now be achieved, not only because of clothing, but also due to changes in the physical body.

If one tries to analyse how androgyny appears in the space of photographic images related to
the fashion field, one should highlight the following. B. Rihakova (2012, p. 30) suggests to
assess the visual image, starting from hair, physical characteristics and clothing; analyse the
manner, expression of the person, the model’s posture; decode the specificity of the
representation of activity or passivity, which is presented to the viewer. The models that show
the embodiment of the idea of androgyny are aimed at undermining gender dichotomy, actually
destroying the concept of sex. Albeit androgyny follows from the gender category, but it extends
it, breaking its dichotomous boundaries. This broken dichotomy opens the space for the
integration of the alternative sex. The editorial policy of the Vogue Turkey Magazine emphasize
similar ideas. In 2010, it presented the ANDROJEN project related to blurring and
metamorphosing, merging and blending of feminine and masculine traits. Andrii Pezhych
(currently transgender model Andrea Pezhych) and Yana K. were the models. Their images were
presented through the prism of vision of the photographer Matthew Brookes. When analysing the
photos presented in this publication, one can find some gender signs, but we cannot classify them
because of the lack of the context for understanding. «"Mixed" gender type is used by combining
dichotomous features, which leads to a unique behaviour. There are no reasons why we could not
understand this abstract term, unique, as a description of ambiguity» (Rihakova, 2012, p. 42).
Virginia Woolf in her essay "A Room of One’s Own" raises the question of whether there are
two sexes for the mind that would correspond to two sexes of human body and the extent to
which they need to be united. She points out that it is:
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Disastrous to anyone writing to think about his/her sex ... It is pernicious
to be simply and exclusively a man or a woman, one should be feminine-
masculine or masculine-feminine... A certain cooperation between a man
and a woman should take place in the mind of [the artist] before the crea-
tion. (Woolf, 1993, p. 94)

One of the way to combine masculine and feminine is to create a neutral coloured clothing.
Thus, Stuzo’s clothing from Stoney Michelli and Uzo Ejikeme, based in Los Angeles, in the de-
sign industry and in the colour dimension is gender free (Galarte, 2017). Such demonstration of
androgyny is closely related to the feminist trends in modern scientific thought. In particular,
transfeminism, which is one of the most relevant trends in the depths of socio-cultural discourse,
emphasizes that stereotypes related to a particular gender should be constantly reviewed.
Transfeminism can be attributed to the third wave of the feminist theory development. The area
of interests of all transfeminism supporters includes an expansion of the personal possibilities of
all women and girls, including trans-women and girls. The right to be free of pressure associated
with certain humiliation of women that have developmental disorders, overweight or
underweight, with a racial factor is defended. "It [transfeminism] often analyses and interprets
pop culture texts and artefacts criticizing consumption practices, especially if they relate to the
female culture of beauty" (Stryker, & Bettcher, 2016, p. 12). In addition to the proliferation of
such a trend as transfeminism, the theoretical discourse begins to focus on the term "trans",
which is understood as rejecting accusations of certain stereotypes and emphasizing total liberty.
"The term trans* may be the name of a wide variety of different forms of knowledge of the
changing modes of being" (Halberstam, 2018, p. 5).

Originality

A number of concepts related to the transformation of gender stereotypes have been
identified. It was revealed that the logical continuation of changes in society, science, and
technical development is the actualization of androgyny as an individual’s freedom in self-
presentation and self-identification. It was emphasized that during the last century androgyny
creates the basis for forming new trends in theoretical discourse, in particular, transfeminism. It
has a lot of visual manifestations in fashion and fashion industry.

Conclusions

In recent decades, the actualization of the attitude change towards gender stereotypes takes
place. Instead of the “traditional” perception of femininity and masculinity that was present in
modern era, the idea of androgyny, as the freedom to reveal one’s own sex, the essence and sig-
nificance of social development, comes. The most brightly the androgenisation tendencies are
distinguished in the visual sphere — in art and fashion. The systematicity of this phenomenon is
connected with the emergence of an array of theoretical works that focus on the need to destroy
all stereotypes and the right to freedom of individual, regardless of gender, race or appearance.
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At the moment, the formation of transfeminism and transgenderism, as large-scale trends takes
place, where various modes of modern life, including the visions of its seeing, are substantiated.
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AHJAPOI'THHICTDH B KOHTEKCTI CYHACHOI'O
BI3YAJIBHOI'O ITPOCTOPY MO/M:
®LIOCOPCHKO-KYJbTYPOJIOITUYHUM ACIIEKT

MeTa cTaTTi noJsrac y BUCBITIIEHHI OCOOIMBOCTEH Mpe3eHTallii aHAPOTIHHOCTI B Cy4YacHiil Bi3yanbHiil KyJbTy-
pi, 30kpemMa y Monxi Ta i (iTocoChKO-KyIbTypOJIOTIYHOMY OCMHCICHHI. BH3HaYeHHS NPOBIAHNMX TEHAEHIIH,
OB ’SI3aHUX 3 HIBEJIFOBAHHSAM I€HICPHUX CTEPEOTHIIIB Ta BIIKUIAHHSAM CTAJIOTO TMOJUTY Ha (peMiHHE Ta MacKyJIiHHE
HAYajo TMOB’s3aHe 3 YBarolo J0 HOBITHIX TEOpiH, IK-0T TpaHcheMiHizMy. Teopernunmii 6a3uc CTaHOBIATH Tparli
Cy4acHHMX aBTOPIB, SIKi PO3BHMBAIOTh TaKi KOHLENTH, K 'TeHaep”, "reHjepHa iJeHTHUYHICTh', "aHAporiH" Ta pyxa-
IOTBCSL B MEXKaX TEOpiil TpaHCheMiHI3MY Ta TpacHTeHIepn3My. Ditocodchbki BUMIPH, OB sI3aH1 3 OOTPYHTYBaHHIM
MOJIH, OKPECIIEHO NPOBiTHUM (hpaHiry3skuM MucinteneM XK. bonpispom. [Intanns B3aemonii peminicTHaHOI TEopii,
€CTETHKH T'eHEPY Ta aHJPOTIHHOCTI, IO MPOSBISIOTHCS Y Bi3yaJbHUX 00pa3ax, MpencTaBieHo B mpaipsix [1. Aycne-
Haep, P. Kpemakc. Tpancdopmariii izei aHapoTiHHOCTI po3risHyTo B podoTax b. Pixakooi, @. [Ix. ['amapre. [Ipo-
OsieMa TpaHCIeHIepU3My Ta TpaHcheminizmy niaHiMaerbes B npansx C. Crpaiikep, T. Beruep Ta Jxx. Xandepcram.
HaykoBa HOBH3HA T0JIATae y BICBITJIICHHI OCHOBHUX aCIEKTIB, MMOB’SI3aHUX 3 aKTyali3alic€l0 aHAPOTIHHOCTI, ii Bi-
3yaJbHUX TIpE3CHTAlill B MOJI Ta 3B’S3KiB i3 Cy4aCHUM TEOPETHYHHMM JHCKYpCOM. BuineHO psij KOHIENTIB,
OB ’I3aHUX 13 TpaHcHOpMAITi€lo TeHICPHUX CTEPEOTHITIB. BUsABIEHO, IO JIOTTYHUM MPOJOBKEHHSAM 3MiH Y COLiyMi,
HAyIli, TEXHIYHOMY PO3BUTKY BUCTYITA€ aKTyai3allis aHIPOTIHHOCTI K CBOOOM 0COOUCTOCTI y CaMOTIpE3eHTAIli] Ta
camoinentudikauii. [TigkpeciaeHo, 110 BIPOJOBK OCTAHHBOTO CTOJIITTS aHAPOTIHHICTh BUCTYIIAE 1 B SIKOCTI MIAIPYH-
T Uit GOPMYBaHHS HOBHX TeUill y TEOPETHYHOMY IHMCKYpCi — 30KpeMa TpaHC(PEMiHI3MY, a TaKOX BiIHAXOIHTH
YUMaJlo Bi3yaJIbHUX MPOSIBIB y MOAL Ta (elrH-1HAycTpil. BHCHOBKH MICTSAThH pe3yiabTaTH MPOBEIEHOTO IOCIIHKEH-
Hs, JIe BKa3aHa POJIb aHAPOTIHHOCTI B KOHTEKCTI KYAbTYPH CHOTOJCHHS SIK BUMIPY O0COOHMCTO1 CBOOOIH, CIIPSIMOBa-
HOT Ha YHMKHEHHS T'€H/IEPHUX CTEPEOTHUIIIB Ta 3BUYHOI AMXOTOMIT MaCKYyITIHHOCTI Ta ()eMiHHOCTI, 1110 TIPOSBIISIETHCS
y CYy4acHUX Bi3yalbHHX IPAaKTHKAX.
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AHAPOT'MHHOCTB B KOHTEKCTE COBPEMEHHOI'O
BU3YAJBHOI'O ITPOCTPAHCTBA MO/IbI:
®UJIOCOPCKO-KYJIbTYPOJOITMUYECKUMN ACIEKT

Leap craTby 3aKiIOYaeTcsi B OCBEIIEHHH OCOOCHHOCTEW MpPE3EHTAlMU aHIPOTMHHOCTH B COBPEMEHHOH BH3Y-
JIBHOHN KyJbTYpE, B YACTHOCTH B MOJIE U €€ (PHII0cO(PCKO-KYIbTYPOJIOTHUECKOM OCMbIcIeHNH. OnpereneHue Beay-
IIUX TEHAEHIUH, CBA3aHHBIX C HUBEJIMPOBAHUEM TE€HAEPHBIX CTEPEOTHUIIOB U OTBEPKEHHEM YCTOMUMBOTO pasjene-
HUs Ha (PEMHMHHOE M MaCKYJIMHHOE Hayalo CBS3aHO C BHUMAaHHEM K HOBEHIIMM TEOpHsIM, HalphMep, TpaHchemu-
Hu3My. Teoperuueckuii 6a3uc COCTABISIIOT PabOTHI COBPEMEHHBIX aBTOPOB, KOTOPHIE Pa3BUBAIOT TaKHE KOHLIEIITH,
Kak "renzaep’, "reHnepHas UASHTUYHOCTH', "aHIPOTHH" U JABMXKYTCS B IIPE/eax TeOpUi TpaHCEeMUHHU3MA U TPaCH-
reaaepusMa. Ounocodckne H3MEPEHHs, CBI3aHHbIE C 000CHOBAaHHEM MOJbI, ONIPEIEIECHBl BEIYINM (DPAHIY3CKIM
meiciuteneM JK. boapuiispom. Borpocs! B3aumMoneicTBYSI JEMUHHUCTCKOM TEOPHH, 3CTETHUKH TeHJIepa U aHAPOTHH-
HOCTH, TPOSIBIIIONINXCS B BU3YaJIbHBIX 00pa3ax, rmpencrapieHsl B padorax I1. Aycnenaep, P. Kpenakc. Tpancdop-
Malllu WJIeW aHJPOTMHHOCTH paccMOTpeHo B paborax b. Puxakosoii, ®. JIx. 'anap. Temaruka TpaHcrenaepuzMa
u Tpanchemurmnsma nogaumaetcs B tpyaax C. Crpaiikep, T. Beruep u k. Xanbepcrama. HayuHasi HOBH3HA 3a-
KJIFOYaeTCsI B OCBELICHUHM OCHOBHBIX ACTIEKTOB, CBSI3aHHBIX C aKTyaIHM3allel aHAPOTHHHOCTH, €€ BU3YaJIbHBIX TIpe-
3€HTAIlMi B MOJE U CBSI3€H C COBPEMEHHBIM TEOPETHYECKHUM IUCKYpCOM. BBIeneH psa KOHIIETITOB, CBA3aHHBIX
¢ TpaHc(hopMaIrel TeHAEPHBIX CTEPEOTHIIOB. BBISIBICHO, YTO JTOTHUECKUM MPOJIOIKCHNEM H3MEHEHUH B COIIMYME,
HayKe, TeXHHYECKOM Pa3BUTHH BBICTYIAET aKTyalH3alisi aHAPOTUHHOCTH KaK CBOOO/IbI IMYHOCTU B CAMOIIPE3EHTa-
i 1 camouaeHTH(uKanuu. [loquepkHyTO, UTO B TEUECHHMHU IMOCIEAHETrO CTOJICTUS aHAPOTWHHOCTH BBICTYIAET U
B Ka4eCTBE OCHOBHI JUIsl ()OPMUPOBAHUS HOBBIX TEUEHHH B TEOPETHYECKOM IMCKYpCe — B YAaCTHOCTH TpaHcheMu-
HU3Ma, a TAKKe HAXOJUT HEMAJIO BU3yaJIbHBIX MPOSBJICHUH B MOJE U (IIIH-UHIYCTPUU. BBIBOABI BKIIIOYAIOT pe-
3yJIBTaTHl IPOBENEHHOTO HCCIEJ0BAHNUS, TI€ YKa3aHa POJIb AaHAPOTMHHOCTH B KOHTEKCTE KYIbTYpPhl HACTOSIIIETO KaK
W3MEpEeHHUsl JIMYHOM CBOOObI, HANIPABJICHHOW Ha M30eXKaHUE TeHJIEPHBIX CTEPEOTUIIOB M NPUBBIYHOHW JTMXOTOMHH
MacKyJIHHHOCTH W ()eMUHHOCTH, YTO MPOSBIIAETCS B COBPEMEHHBIX BU3YaIbHBIX MIPAKTHKAX.
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